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“PORTRAIT OF THE MARCHESA BRIGNOLE” POMPEO DE BATONI 


Loaned by the Bachstitz Galleries to the exhibition of paintings now on view at the American Art Association-Anderson Galleries, New York 


PRICE 25 CENTS 
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Robert Henri 
Memorial Show 
At Metropolitan 


Expertized Brush Work And 
Pictorial Bravura Revealed In 
a Series of Excellent Character 
Studies. 


By RALPH FLIN’ 

The Robert Henri Memorial exhibi 
tion that fills the large Gallery of Spe 
cial Exhibitions at the Metropolitan 
Museum of Art carries on the museum’s 
practice of publicly honoring our lead 
ing painters by assembling the hand 
somest possible collection of thei 
works. Thus the Metropolitan Museum 
has held in fine succession significant 
displays of the art of such men as 
Homer, Sargent, Eakins, Ryder, Bel 
lows and Davies. And now it is Henri's 
turn to be added to the august com 
pany of those whose aesthetic contri 
butions to American art have been 
large enough to warrant such distin« 
1oOn 

Two of Henri’s most intimate painte) 

iends, John Sloan and Eugene Speich 
rr, have taken upon themselves the 
task of getting together the most rep 
resentative collection of his work pos 
sible As Mr. Sloan points out in a 
foreword to the handsomely gotten up 
and profusely illustrated catalog, the 
hoice was invariably determined by 
the realization that the exhibition was 
to be addressed primarily to the paint 
ing fraternity, to his “fellow artists, 
for it is by the artists that the direc 
tive appraisal of his life work must be 
made.” It might be inferred from this 
statement that Mr. Sloan was not a 
little mindful of the drastic trend of 
artistic affairs of this unruly XXth cen 
tury, with its rapidly developing and 
widely differing aestheticism, not a 
little apprehensive that the works of 
Henri, left to the mercies of the critic, 
might not be so gently dealt with as 
before a jury of technicians who would 
give special attention to the matter of 
stroke and envelope and other prob 
lems of the studio. 

It takes very much of a masterpiece 
today to survive the difficulties of dat 
ing. Henri stands up under the testing 
probably as well as the next man. His 
claims to posterity are hardly sufficient 
to warrant any particular exception 
from that blighting reversal of taste 
and temper that brought the Sargent 
stock tumbling to such unexpectedly 
low levels just after his demise. His 
work, standing somewhere between 
Sargent and Chase, appears today, to 
be just as effective as when it was 
painted, minus of course the general 
aura of personal enthusiasm that 
Henri, as a man and as a teacher, 
seems to have exerted during his palm 
lest days 

Once Henri got away from the ne 

ssity of painting full length figure 
pleces, so much the vogue during the 
Ss 


irgent era, he found his true pace 


and 


style in a series of character stud- 
les of high excellence which, despite 
their general monotony of style and 


treatment, carry on his message of 


ly expertized brushwork and pic 
torial bravura with as much gusto as 


mself could have desired. A good 


(Continued on page 6) 


ifrom the middle ages. 
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CALEB WHITEFOORD 


FIRST NEMES SALE 
SET FOR JUNE 16 


MUNICH—The first of the public 
auctions of the collections of Baron 
Marezell von Nemes whose death oc 
curred some months ago, will take 
Place in Munich on June 16 and the 
three following days. Further auctions 
will take place in the autumn. 

Mr. Ant. W. M. Mensing, who in 
1928 directed a large dispersal in Am 
sterdam for Mr. von Nemes, was indi 
cated by testament as auctioneer for 
these sales, together with the firm of 
Paul Cassirer of Berlin 

The auction therefore takes place 
under joint management of Messrs 
Ant. W. M. Mensing (Frederik Mul 
ler & Co.) and the firms of Paul Cas 
sirer, Berlin, and Hugo Helbing, Mu- 
nich. 

The net proceeds of the sales are 
destined for legacies and artists 

The auction not only includes mas 
terpieces by Rembrandt, Frans Hals, 
Jellini. Titian, El Greco, Fra Angelico, 
Verrocchio and other artists, but the 
renowned von Nemes collection of tex 
tiles, brocades and velvets, the latte 
group featuring some precious me 
liaeval chasubles There are further 
important German sculptures in wood 
The dispersal 
of this remarkable art aggregation will 
undoubtedly be the sensation of the 


(Continued on page 6 
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Courtesy of the Babcock Gallery 


New York Art 
Dealers Open 
Important Show 


Paintings representative of all 
schools from the early Sienese, Flem 
ish and Renaissance periods up to the 
present day are included in the im 
portant exhibition of works from the 
collections of New York art dealers 
which opens on March 15 at the 
American-Anderson Galleries The 
showing, which is for the benefit of 
the Woman’s Fund Committee of the 
Emergency Unemployment Committee 
will be on view until April 4 This 
unusual display, organized by a group 
of thirty-three of the leading art gal 
leries of New York, will not only aid 
the most worthy charity of the day, 
but gives the general public an oppot 
tunity to see rare works of art that 
are now on the market in this country 

According to members”) of the 
sponsoring group, this exhibition may 
become an annual affair and as such 
will provide art lovers with a compre 
hensive view of the finest offerings of 
each art season The two pages of 
reproductions in the present issue of 


Tur Art News. together with other 


illustrations to be found in the text 
give some idea of the extent and 
wealth of interesting material in this 
showing, which will be reviewed next 


week The proceeds of the admission 


Continued on page ao) 


DEMOCRACY 
INDEPENDENTS (°f Caleb Whitefoord, but met with no 


re 


something 


ments only 


‘ourteenth 





By GILBERT STUART 


fifteenth time the Society 
Independent Artists has convened 
praiseworthy purpose of 


great general public in 


until this enlightened 


exhibitioning 


dreary precincts of 


Central Palace, which even 
splendor of twenty-five million dollars 
antiques failed to hide 
Nothing could be less conducive 
to the cultivation of an entente aesthet 
the endless sequence 
cubicles with milling throngs 
about on cold concrete floors 
on iron seats more sugee 

Central Park than an art 


whole affair had a 


Street atmosphere the day : . 

and to add a crowning touch | attention It was a reproduction, in 
unhappy and unwilling pilgrim | colors, of the portrait of a fine looking 
vears was shrieking all 


/ 


ontinued on page ¢ 


RULES 


But 


in 
a way place, possibly under an errone- 
Perhaps 


last 


‘Lost Portrait By 
Gilbert Stuart 
Now Identified 


Fine Portrait at the Babcock 
Galleries, Formerly Given to 
Reynolds, Now Revealed by 


Sawitzky as a Stuart 


The re-discovery by William Sawitz 
ky, well known art expert, of a long 
lost painting by Gilbert Stuart, has 
been announced by the Babeock Gal- 
leries of New York, into whvse posses- 
sion the picture has come It is a 
bust-size portrait of Caleb Whitefoord, 
the learned London wine-merchant, 
who was a lifelong intimate friend of 
Benjamin Franklin and a member of 
the American Philosophical Society in 
Philadelphia, and who in 1782 played 
such an important part in the peace 
negotiations between “The Thirteen 
United States of America” and Eng 
land. In fact, the portrait was paint 
ed the very year of the peace negotia 
tions and then exhibited at the Royal 
Academy. 

After Whitefoord died, in 1810, the 
London Society for the Encourage- 
ment of Arts, Manufactures and Com- 
merce, of which organization White- 
foord had been a member for forty 
William 
Holl (1771-1838) to make an engray- 


eight years, commissioned 


ing after the Stuart portrait, and 
published it in the twenty-ninth vol- 
ume (1812) of their annual “Transac 
tions.” 

The oil portrait itself continued in 
the possession of Whitefoord’s widow, 
but must have changed ownership 
some time before 1834, for in that year 
it was loaned to an exhibition of 
paintings in London by a Mr. W. 
Nicol. Ever since then, the portrait 
seemed to have disappeared without 
trace. The late Charles Henry Hart, 
veteran historian of early American 
painting, in 1914 searched England for 
a number of recorded but “lost” Gil- 
bert Stuarts, among them the portrait 


success. The late Lawrence Park, 
author of an exhaustive catalogue 
raisonné of Stuart’s works, was also 
in correspondence with direct descend- 
ants of Whitefoord still living in Eng- 


land, but they were unable to give 


‘t rid of juries and a any information or clues. The only 
mummery, | explanation seemed to be that the pic- 
of a gilt-edged racket. 
world of varying and uncer 
values such proletarian experi 
seem to prove that art, 
self-conscious forms, 
selective affair 
some millennium state we shall all 
clothed with an aesthetic omniscience, 
is little or none of such 
Elysian grandeur to be felt in or about | of the rediscovery. Mr. 
the 
the 


ture had either met with some mis- 
fortune and was lost forever or that 


it remained hidden in some out-of-the 


in|} ous attribution. 
be 


The correctness of this last assump- 
tion is shown by the circumstances 
Sawitzky, 
after Lawrence Park’s death in 1924, 
finished and edited the already men- 
tioned four-volume work on Stuart, 
and since its publication in 1926, has 
been working on a supplement. This 
is what he says regarding his latest 
find 

“When I was looking through the 
just published February number of 
one of our leading art magazines, the 
frontispiece immediately attracted my 


man in a wig and the costume of the 


i 
Continued on page }) 








LOST STUART IS 
NOW IDENTIFIED 


(Continued fram page 


late XVIIIth century The legend 
under the color plate reads ‘Portrait of 
Caleb Whitefoord, Esq., by S Joshua 
teynolds T) rather surprised m« 
as even the small reproduction showed 
certain technical peculiarities which 
are not at all characteristic of Reyn 
olds, but very characteristic of 
Stuart As the portrait had recently 
been brought from England to New 


York, I had an opportunity to examine 


the painting itself that very same day 


It proved to be in a splendid state 


of preservation and evidently has 


never been tampered with by an over 


zealous ‘restore! \ slight cleaning 


and re-varnishing has brought out the 


colors in all their freshness, and thei 


shows Stuart's inimitable 


handling 
‘touch’ and sure, crisp brushstrokes to 


perfection. What a master he was at 
the early age of twenty-six! It is al 
great satisfaction to realize that this 


striking portrait, whose artistic merits 
are supplemented by its historical im 


portance, has finally come to light.” 


In connection with this, it is inte) 
esting to recall that the New York 
Times Magazine of August 12, 1928, 


published an article by M1 


* *Lost’ 


Sawitzky, | 
Add to} 
in which the author] 


entitled, Portraits 


Stuart’s Fame,” 


referred to a number of Stuart por 


traits that seem to have disappeared, 


in the following words: 


“Some of these portraits—and this | 


refers mainly to the Stuarts in| 


England and Ireland—are hiding 


themselves under wrong attribu 


in France. 


tions (Reynolds, Raeburn, Hoppner, 
Beechey, etc.), while others have no contemporary production. ! 
, of the largest in the United States. 


attributions at all, being known to 


their owners merely as ancestral por 


traits of the ‘English School.’ gle picture of him extant. John 
Portraits that may be hidden some-|@Uincy Adams quotes the conversa- 
where in old English homes, are of tion in his diary and adds: “Caleb 
the celebrated anatomist, Dr. William| “hitefoord is also dead, but his por- 


trait exists, from which a likeness may 


Cruikshank; of the dissenting min P sictyaneg se 

ister and chemist, Joseph Priestley, ve taken. It may be assumed that 
who later settled in Lancaster, Pa.; of| "@ Was referring to the Stuart por- 
the engravers, Richard Earlom and|‘T@!% as the only other known por- 


trait of Whitefoord was painted by 
Reynolds in 1773 and 1774, that is to 
say, eight years before the Peace Con- 
ference, depicting Whitefoord as a 
much younger man and showing his 
own long brown hair. 

Caleb Whitefoord was of Scotch an 


William Sharp; of Thomas Sheridan, 
the father of Richard Brinsley Sheri- 
dan: of Dr. Richard Warren, then 
physician to the Prince of Wales; and 
of Caleb Whitefoord, the intimate 
friend of Benjamin Franklin.” 

The Stuart portrait of Caleb White- 


. pe . : ‘estry, and the ‘amatic ex its 
foord gains additional interest from “ 4 : a me di _ ov exploits of 
, : : Angee his father, Colonel Charles Whitefoord, 
the fact that Benjamin West's un- have been described by Sir Walter 
finished sketch for a contemplated| , : Pg wa 


. ‘ Scott in his “Chronicles of b Os - 
large historical ‘a a aicl “ of the 7 — 
Pisiiennahinithinai: gate” and later in “Waverley. The 

ws son graduated from the University of 


executed 
“The Peace 


but never 
painting of 


ers” has been for some time in the} ,,,, - the ibe. 
rs” ha > ee .| Edinburgh in 1748 at the age of four- 
collection of Mr. John Pierpont Mor- ; a a 2 : 
gan, who obtained it in England teen and was so proficient in classical 
san, : o> | knowledge that his father intender 
West started the sketch in 1783 and > 2 5 led 


him for the Church, but young White- 


figures of the|, . : 
foord preferred a business career. He 


partly finished the 


f rics commissioners: John Jay, : - : . a 
Dan atoms Benjamin Franklin | Served his apprenticeship of four years 
sl 1 aurens and William Temple | in the counting house of Archibald 
Franklin. At the right ge kg the | peewart, member of Parliament and 
us aE Shi saith: |}eminent wine merchant. In 1754. he 
canvas has been left blank, he intend-| . i. z ’ 
: went ( ‘anc or y rears 
ed to place the figures of the English | ta 1766, he rl oa wae 
ce issioners: Richard Oswald and|; “be wines agen: fr x 
Caleb Sribeeicerd When asiced by in his letters to his friends at home 
Sie Quiney Adams in 1817, why the| 24ve vivid descriptions of the state| 
: Jeary “eae eae of that city after the gre: arth- 
painting had not been finished, West se ks Mii te reat earth 
|quake. Upon his return to London, 


replied that Richard Oswald, “who 
Was an ugly looking man, blind of one 
eye,” had died without leaving a sin- 


| he entered into partnership with his 
friend, 
chant 


Thomas Brown, a 
of Craven street in 


wine-mer- 
the Strand. 
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The Art News 


France Awards Mrs. Maude Dale 
The Legion of Honor Cross 


Photograph Courtesy of Frances Geissler 


The announcement has just been made that Mrs. Maude Dale, wife of 
Chester Dale, well known New York collector, has received an award of the | 
Cross of the Legion of Honor in recognition of her work on behalf of artists 
The author of several books on modern art, Mrs. Dale is well | 

known both here and abroad, for her enthusiastic sponsorship of the finest in 
The Chester Dale collection of French art is one 


Here he found himself to be a neigh | 
bor of Benjamin Franklin, who in 
1757 lodged for some time with a Mrs 

Stevenson at 7 Craven street, as a 
tablet on the house records. The life- 
long intimate friendship of the two 
men began in all likelihood during that 

year. After Franklin’s departure from 
England, they corresponded and from 
1762 on Franklin’s name frequently 
occurs in Whitefoord’s letters and pa 

pers. 

The well-informed and witty Scotch 
man soon became a generally liked 
member of the famous circle which in 
cluded Dr. Johnson, Goldsmith, Gar- 
rick, Sterne, Reynolds, Smollett, Hume 
and other luminaries in the world of 
literature, art and _ science. White- 
foord himself wrote many. essays, 
poems and epigrams for the London 
newspapers of his day, some of which 
“fugitive pieces” were later reprinted 
in Debrett’s “Foundling Hospital for 
Wit.” He was not only a member of 
the American Philosophical Society 
but also of the Arcadian Society of 
Rome and a Fellow of the Royal So- 
ciety and of the Society of Antiquaries. 
The London Society for the Encourage- 
ment of Arts, Manufactures and Com- 
merce elected him a member in 1762, 
chairman of the “Polite Arts” in 1786, 
and vice-president in 1800. He was 
also an art collector on a large scale. 
The paintings in his house numbered 
about two hundred and fifty, among 
the twenty-eight examples of Reynolds’ 
work in his collection being the fa- 


MODERN 


to April 11th 


4 PARIS 


27 RUG DE 
BERRI (VIII®) 


Saturday, March 14, 1931 


mous “Nelly O’Brien now one of the| in the lower part and in the spandrels 
hief attractions in the Wallace collec-| There is the suggestion of a twinkle 
tion in London in his brown eyes, which brings to 
The portrait of Whitefoord at the) mind Oliver Goldsmith’s epitaph, and 
Babcock Galleries measures twenty particularly the lines: “Merry White 
five by thirty inches and shows White-| foord, farewell, for thy sake I admit, 
foord at the age of forty-eight His! That a Scot may have humor, I'd al 
powdered wig is dressed in rows of| most said wit!” 
curls at the sides of his head and held The Babcock Galleries in 1927, it is 
in a queue by a broad black ribbon of interest to note, succeeded in bring 
with serrated ends. He wears a white ing back to America another impor 
stock and jiabot with the high black | tant Stuart portrait, that of Thomas 
velvet collar of his coat showing Jefferson It had been taken to Scot 
above the brown fur trimming of his land by the Hon. Francis Burton Hai 
gown, the color of which is a rich rison, former U. S. Governor-General] 


Burgundy A touch of brownish-yel-| of the Philippine Islands and a great- 


low between the coat and jabot indi- great-nephew of Jefferson That pi 
cates his waistcoat The background ture is now in the private collection 
is a feigned oval in shades of olive of Governor John G. Winant of New 


gray-green, melting into a tonal brown, Hampshire 








By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our Stock 


An exceptionally rare Old Shefheld TEA and COFFEE 
SERVICE, still in almost perfect condition, being perfectly 


plain with the flat Batswing Fluting on each piece. 


a This Service was made in the Period A.D. 1810-1820 


177 New Bond Street, London, W. | 


Cables: Harlamsilv, Wesdo, London 
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“ARAB” by Allan Clark 


PAINTINGS, PRINTS AND 





| SCULPTURE BY 
af AMERICAN ARTISTS 
T 22S Te GRAND CENTRAL ART GALLERIES 


Shown by Wildenstein & Co. in the exhibition of paintings by old and modern masters from the collections of New 
York art dealers, opening at the American-Anderson Galleries on March 15 


1S VANDERBILT AVENUE 
THE FINEST NEW YORK 


NDON TO CREATE ] Q) MUSEUM ACOU as 
LONDON TO CREATE National Show to MUSEUM ACQUIRES CONTEMPORARY CONSERVATIVE AND 


NEW COMMISSION Continue Into A WORK BY PUGET 





AMERICAN ART MODERN PRINTS OF 
LONDON—An sdviewty Sandhin June at Rome | a THE HIGHEST QUALITY 
Commission on the National Museums An important example of French 
and Galleries is in process of forma ROME. The first quadriennial ex-| Sculpture has been presented to the pssssossssosssssostsssssssssossssssssssssssssissssstssssstssseste sess esissssssssssssssssssssssssseeese) 
] tion, according to the Times, and it is| hibition of Italian Art in the Palazzo Pennsylvania Museum recently by ; Sree cy ee 


expected that an announcement will /delle Esposizioni on Via Nazionale in 
be made by the Treasury in the House | Rome will probably remain open until 
of Commons within the next few days | June 15, it has recently 


Mrs. Herman Loeb in memory of 
ar . sb. according » Feb. 
been learned. Harold S. Loeb, according to the Feh 


of the appointments and full terms of The exhibition is part of the general ;ruary Bulletin issued by museum. It 
reference. It is understood that the fol-| program of the Italian Art Guilds, 


ln i see eso Baglin test F K EINBERGER 
owing have been invited to serve u hich are represented i aly’s Sy > Qn} , : : LL 
a ing have been invited to serve upon | which are represented in Italy’s Syn of Saint Sebastian which was executed ° 


it: The Earl of Harewood, Lord Han- | dicalistic Parliament by their own 


worth, Mr. C. R. Peers, Sir Richard|deputy, the Hon. Cipriano Efisio|>Y Pierre Puget for the church of} 

Glazebrook and Sir Henry Miers. Oppo, who is himself a painter whose | 5anta Maria de Carignani at Genoa. | GALLERIES INC 
While such a body is intended princi-| works are well known both in Italy| The Saint Sebastian was done be-| . 

pally to act as mediator between the! and abroad tween the years 1661-1667 at the com-| ESTABLISHED 1848 

various institutions and the Treasury All Italian artists comprising paint mission of Francesco Maria, the then es “en , a 





with a view to discouraging extrava-|ers, sculptors, etchers and engravers | head of the well known Genoese | 
gance and assessing rival claims, it| are invited to join the Art Syndicate, | family of Sauli. Puget was ordered | 
was suggested by the Royal Commis-| paying annual dues which entitle them |to execute four huge figures for Santa | 
sion on National Museums and Gal-|to partake of the growing activities of | Maria. Only two of these were} 
leries that it could also promote co-|the organization The Syndicate or- | finished, the Saint Sebastian and the 


ordination between the national and | ganizes exhibitions every year in ey-|Saint Amboise. The master made two| ANCIEN I 


provincial museums, and incidentally |ery section of Italy, the committee |studies in clay, one of which is now}| 


stimulate private benefactions. The} passing on the works especially en-|in the Museum at Aix, the other is} PAIN | IN( iS 
function of the Commission will, it is|deavoring to encourage new artists | that recently acquired by the Pennsyl- | l 


understood, be purely advisory. whose work is seen for the first time. ' vania Museum. 
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OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 
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12 EAST 54th STREET NEW YORK 





A massive Centrepiece on four heavy scroll feet, of exquisite | 
i design and workmanship, bearing the Arms of King George II in 
VW. 1 





relief, and engraved in the centre of the detachable dish. Maker, 
Paul Crespin, London, 1729. Width 12 inches. Height 7% inches 


A specimen from my collection of rare Old English Silver T H A N N H A ui 5 E R 
SPECIAL TERMS TO THE TRADE GALLERIES 
RARE ENGLISH & CONTINENTAL S PHIL LIPS 
SILVER, MINIATURES, ANTIQUE : : BERLIN LUCERNE 


ena, FS nee 113, NEW BOND ST., LONDON, W. 1. BELLEVUESTRASSE 18 HALDENSTRASSE 11 


Oe ae ee ey poe Pee Established 1870 











Democracy Rules 
At Independent 
1931 Exhibition 


Continued from page 
the place in very certain protest it 
would seem that no matter how man 
bars you may take down or how many 


invitations you may scatter broadside 
to the marriage feast of the art the 
results are pretty pat 

Ranging among the one thousand 
one hundred and sixteen exhibits all 


neatly labeled, priced, and listed, | 
could not discover any appreciabl 
signs of new talent. Some of the mors 
practised brethren join in with the 
unknowns through a sort of big-heart 
ed feeling about art, but coming dow! 
into the market place for a bout ol 
aesthetic fiesta-making with the ho 
polloi may be very salutary in cer 
tain ways, but is it worth it? For 
tunately, the really good things 


stand out like proverbial blessings, and 


we find such eminent folk as Harry 
Hering, Ernest L. Blumenschein, A. 5 
Baylinson (with two splendid figure 


drawings), Morris Kantor (what a feel 
ing he has for the night), A. H. Maurer 
(with two heads in his particular styl 
but given a fresh color feeling), War 
ren Wheelock (of the Woodstock per 
suasion and not recently in the 
galleries), H. E. Schnakenberg, The 
resa Bernstein, Richard Lahey, Alice 
Morgan Wright, David Burliuk, and 
Margaret Huntington 

There is a small group of canvases in 
memory of Samuel Halpert, but not a 
very representative selection, I should 


seen 


say. I also noticed the work, for one 
reason or another, of Usui Bumpei 
(you can tell the Japanese painters 
three cubicles off), Sandor Vago, 5S 

L. Shane, Rudolf Scheffler, Sarah Ber- 
man, J. H. Frost and Amy Spingarn 

Elsewhere the story runs its regular | 
course, with its flood of half-baked 


mysticism and symbolism in all sorts 
of spurtive styles, its religious out 
bursts, its socialistic commentaries 
(the John Reed Club with a huge cari- 
cature of President Hoover in a fish 
cart achieved the annual “success de 
scandal’), its imitation primitives 4 
la Rousseau, its finicky flower 


in the Dutch manner, its mechanistic 
concoctions, its patriotic tributes to 
Liberty and Lincoln (there were no 


Lindbergh effusions this year if I re 
member rightly) and its commentaries 
on the American scene (speakeasies 
and miniature golf courses seemed to 
be the most effective topics this sea 
son). 


ESTABLISHED 


WE ANNOUNCE 
OF OUR NEW 


pieces | 


“BROWN-EYED BOY” 





The Ant News 


By ROBERT HENRI 


Included in the artist’s memorial exhibition, now on view at the Metropolitan 


Vuseum of Art 


(Continued 


Henri portrait study will always be a 
good Henri portrait study, and the best 
lie in the Velas- 
| quez-like “Martche in a White Apron,” 
and the very Hals-like “Dutch Girl with 
| Big Hat,”’ both painted in Holland, the 


somewhere between 


former in 1907 and the latter three 
years later. They both come off sur 
prisingly well 

If Henri had leaned a little more to 
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Henri Memorial at Metropolitan 


from page 3) 


ward the softer, more delicately com 
plexioned type of flesh painting in his 
‘*Martche” 
in the long run, an even finer condition 


he might have achieved, 


of brushwork. However, such portraits 
as his “Brown-eyed Boy,” (perhaps his 
most completely representative canvas 
in the entire exhibition), “Dutch 
Girl with Sailor Hat,” the pair of por 


his 


traits entitled “Himself” and ‘Herself,’ 
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Henri paintin Hy d 
ufficient 1 \ ) m ! 
) tu canva ( ! t 
if ilt é il ( | 
i! in i i )) 
f th word academic 
Other important examples of Hen 
in his more interesting moments are 
the C tina Eva Green Blind 
Spanish Singer Indian Girl of Santa 
Clara We Maureen, Guide ti 
Croaghan Irish Child,” and “Sandy 
Among the earlier work Zenka of 
sohemia’ as much of the dash and 
sparkle that was to be so clearly evi 
denced in his later painting days. Henri 
probably represents the last of that 
American group who stood for a defi 
nite type of painting and for propa 
vation through the schools We have 
here and there painters today who are 
successful teachers and whose fol!ow 
ings are to be detected in the big 
|zroup shows. But I doubt very much 
if the painter-teacher type such as 
Henri will be seen very much more 
in the land. The new art forms are so 


individual, so wholly a matter of dely 
ing within oneself for fresh, unminted 
material, as practically to remove 
necessity for widespread insistence on 
any one mode or method of artistic 
procedure The Henri exhibition re 


mains open through April 19 
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DATES HIM 
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SET FOR 


NEMES SALE 


Continued from page 

fine arts auction season of this 
ne! 

The catalog, with over a hun red 
large heliograph plates, is on the pregs 
\ preliminary circular, which in itself 
is a work of art, contains twenty-fou; 
pages with reproductions of the paint 

s by Rembrandt, Frans Hals, Titian 
Fra Angelico, El Greco, Verrocchio 
etc. | 
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Stora Exhibits 
Group of Ancient 


Buddhist Art 


group ol Gothico-Budd 


o-Buddhist” s« 


The large 


hist” and “Gre ilpture 


now on view at the Stora Galleries 


and previously seen at the Galerie ade 


la Nouvelle Revue Francaise in Paris, 
presents to the New York public a col 
lection of the most unusual interest 
both from the aesthetk and the 
archaeological point of view These 


brought 
Andre 


novelist, dis 


heads and figures, which were 
from the 


Malraux, the 


Pamir region by M 
well known 
combination of the art 


play a strange 


of India and the art of Greece. Coming 
Afghanistan, in 
the 


the 


from the northwest of 
the the old 


to belong to 


region of Gandhara, 


works on view 
the Indo-Hellenistic 


established by 


seem 
civiliza 
Alex 


time of 


tion which was 


ander and his successors 


Aside from their own intrinsic beauty 
as works of art, these sculptures fasci 
comming 
The faint 


marbles animates 


nate one by their strange 


lings of artistic influences 


smile of Hellenistic 


faces whose brows and eyes suggest 
the contemplative serenity of the 
Puddhists. In several figures, one sees 


of the 
Chartres, in 


angels of 
the 
monumental grandeur of Indian art is 
alloyed by only a 


suggestions smiling 


Rheims and others 


few strange, enig 


matic details. The beautiful figure of 


a seated Boddhisattva preserves a 


brooding Oriental rhythm in the body 


and draperies, but the half-smiling 
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“LE PONT BOIELDIEU A ROUEN” (1898) 


Shown by Durand-Ruel in the exhibition of paintings by old and modern masters from the collections of New York 
art dealers, opening at the American-Anderson Galleries on March 15 


face, with its curling locks, speaks) of a king and two figures of musicians | Afghanistan, but the charming figure 


silently of the influence of a nomadic 


style from a far-off land. The head 
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might almost have come from some 


early Gothic cathedral, instead of from 


of 


her 


a 


standing 
garments, 


By PISSARRO 


Wolhan, 


betrays 


sO 


her 


Grecian 
origin 


In 


by 
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Indian 


headdress and earrings In 
stances of these fascinating paradox. 
might be multiplied almost indefinit 
n this large and important collection 
Our illustrations on page 21 of this 
sue reveal the outstanding character 


tics of this art in a number of im 


portant examples, but the 


studied 


exhibition 


itself should be carefully fo; 
a full understanding of the subject 
The 


brought to 


first examples of this art wer. 


France after excavations 


had been made by the French £overn 


ment under the direction of M. Bay 
thoux, and these were exhibited at the 
Musée Guimet in Paris. When we con 
sider the subject historically, we see 
that it was not unnatural that the 


Hindus, who were interested in makine 


propaganda for Buddhism, should have 


the international style of 


Hellenistic 


used tue}; 


period, the The migration 


of this style was perhaps conducted 
along the “Old Silk Road,” which 
passed by Hamadan, the old Rhageg 
and Gandhara, before crossing the 
Gobi desert on the way to Canton 
Hellenism was indeed at this time a 
kind of nomadic style, and the era ol 
these sculptures would appear to be 
towards the end of the Roman era 
essentially a time of migration. The 
pecimens secured trom the last ex 


cavations in this region, which must be 
dated from between 300 and 400 A, D., 
reveal some Cypriote, as well as Hel 
lenistic and Palmyrian influences. In 
the series of astonishing heads, the 
Gothico-Buddhist” elements are clear 
ly apparent. Although much research 
still remains to be done in this in 
teresting field, the exhibition reveals 
that in some strange way the meeting 
of the Greek ideal and of Asiatic mys 
ticism created a forerunner of our own 
Gothie art 
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CRITIC RETURNS 
TO PAINTING 


Ralph Flint’s Exhibition at the 
Jacques Seligmann Galleries 


to Be Novel Affair 


When the artist turns critic to be 
in turn the artist, the general 

order of things is pretty much re 
versed. While it is acknowledged thata 
painting career is a most beneticial ad 


jun to a critic’s categories, the theo 
ry that a critical career is an essential 
to a painter’s equipment has yet to be 
proven Ralph Flint, editor of Tin 
Ant News and formerly New York art 
eritic on the Christian Science Moni 
tor. is about to test out such a theory 
by exhibiting his work at the Jacque 
Seligmann Galleries on March 16 
Some fifty or more works, drawings 


and paintings in color, will be on view, 


imaginative designs for the most part 
and in several instances running into 
more or less naturalistic landscape 
effects. These works are the result of 
a long and intensive study of modern 


painting as it has come under his crit 
surveillance during the ten years 
active work an art critic, 
during which time he acknowledges 
that he learned more about how to 
paint than as if he had remained at 
his easel. 

Having 


ical 


of his as 


art training at 
Harvard and lat 
and Italy for two 
and out of school, 
Mr. Flint returned to Boston and 
opened a studio. He experimented in 
the techniques of the old masters and 
evolved a modern transcription of the 
old Venetian methods of painting. The 
most important work of these Boston 
years Was a seven-panel altar-piece 
for Grace Church, Providence, commis 
sioned by Ralph Adams Cram and ex- 
ecuted in the Italian manner, with 
gold and silver relief and richly glazed 
colors 

But circumstances 
cate that some sort of change was es 
sential, circumstances that proved to 
be very much of a blessing in disguise. 
Mr. Flint looks back now and can 
that he was glad to have stopped paint 
ing when he did, for, whil 
equipped to paint, he had little or 
nothing of consequence to say. The 
years as critic, however, have brought 


started his 
the Fogg Museum at 
er gone to Paris 
years of study in 


seemed to indi 


Say 


out that certain something that was 
lying fallow in the Boston days, and 
Mr. Flint feels confident that this time 


he has acquired a certain pictorial elo- 
quence that warrants a public hearing 
Among the most important works to 
be exhibited is ‘Homage to Prokofieff,”’ 
a musical abstraction; “The Burning 
Bush,” a mystical composition, and 
“Blue Gorge,” an imaginative study of 
canyon formations. A wide range of 
subject matter is to be found in this 
exhibition, which runs until April 5 


GREEK STELE FOR 
MINNEAPOLIS 


A recent very important addition to 


the classical collection of the Minne 
apolis Institute of Arts is the stele 
from the ancient cemetery at Athens, 


purchased through the Ethel Morrison 
Van Derlip Fund. It is made of a 
luminous Pentelic marble with a yel 
lowish cast reminiscent of the Parthe 
non, and is characteristic of the finest 
work of the mortuary sculptors of the 
Vth century, B. C. 


The stone, which is in low relief, 
Surmounted by a simple pediment, 
bears an inscription. Miss Gisela 


Richter of the Metropolitan Museum 
identifies the man’s name on the left 
as Philomelos and the woman’s name 
on the right Plathane, and says, 
“they are both good Athenian names.” 
It is probable that this stele marked 
the graves of a husband and wife, and 


as 


that the relief, which depicts a man 
and woman greeting one another, 
shows them either in the act of de 


parting from one another in this world 
or greeting one another in the after 
world. 

The austerity and resigned sorrow of 
these grave sculptures is often quite 
unlike the actual mourning customs 
of the Greeks, which consisted of wild 
Manifestations of grief, with the wo 
men tearing their hair and weeping 
coplously. 

Sculptured grave monuments were 
common in Greece as early as the VIth 
century. The usual form was a marble 
Slab of varied shape, sculptured with 
an idealized representation in relief oj 
the deceased, who was sometimes 
shown with the members of his family 
Seldom is a strong personal motion 
depicted This was characteristic of 
Greek art. Even when Phidias designed 


technically | 


“MASTER JOHN TURING” 
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By JOHN HOPPNER 


Shown by the John Levy Galleries in the exhibition of paintings by old and 
modern masters from the collections of New York art dealers, 
opening at the American-Anderson Galleries on March 15 


his great frieze, there was infinite art 
istry in the use of drapery and the dis 


position of the figures, but the faces 
| were not allowed to express emotion 
It is interesting in connection with 


this new acquisition to glance back at 
the burial customs of the Greeks. His 
torical Athens seems to have practiced 
both burial and cremation, although 
burial was probably the older and the 
more prevalent custom. Pythagoras 
taught the immortality of the soul but 
it is seldom philosophy which creates 
the popular ideas about death. It 
seems that current Greek theology sx 
far as it related to death was founded 


| The 


yn the naturalistic observation of the 
revival of the seasons and the rebirtl 
of crops, summed up in the legend ol 
Persephone. 

Those who have visited Rome o1 
Pompeii, recall that it was the custom 
in the classical world to bury the dead 
immediately outside the town gates by 
the highroad. There is also a street of 
tombs immediately outside the walls 
at Athens, known as the Cerameikos. 
larger monuments still stand in 
their places but many of the smaller 
stones have been removed to the mu 
seum in Athens. It is from this vicinity 
that the Minneapolis stele came. 











JOHN LEVY 
GALLERIES 


Exhibition of 


PORTRAITS and DRAWINGS by 


BEN ALI HAGGIN 


Until March 31st 


ONE EAST 57th STREET 
NEW YORK 











WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD and MODERN 
PAINTINGS 


WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 


of the 18th Century 





647 FIFTH AVENUE 


57 Rue La Boétie, Paris 


NEW YORK 





MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 





BOHLER & STEINMEYER 


INC, 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 








| Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 


“Member of League” 





The Antique and Decorative Arts 











GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 


G. Franke, Director 


J. BINEUMANN 
LIVING ART 
NEW YORK 


EUROPEAN ART SINCE GOYA 
New Art Circle, New York 
J. B. Neumann, Director 














10 


Knoedler Galleries 


Whistler 


reveals 


The current exhibition at 
Knoedler’s 
quisite impressions 
of the 


From the strongly 


in a series of ex 


the complete cycl 


master’s adventurous 


careel 
contrasted masses 


of light and shadow in the early “Street 


of Saverne” of the French set, we 
range through the brilliant chiaro 
scuros and linear virtuosities of the 
Venice and Amsterdam series, back 
to a reliance on pure etching in one 
of the artist’s last plates, “The Mill.’ 


Among the earlier works, collectors 
will 
over the rare “Ile de la Cite,” 
from the Galerie d’Apollon 
Louvre with Notre in 
the and its 
A second and fifth 
the powerful “Rag Gatherers,” the deli 
cate portrait of “Anne Seated” and the 
impressionistic figure of Becquet, the 
violinist, are other high spots in this 
comparatively youthful group. 

The much sought “Leyland period’ 


enthusiast 
etched 
the 
dis 


doubtless wax most 


in 


Dame the 


tance and Seine bridges 


between. state ol 


famous for its dry 
points, is represented by several stun 
ning plates, while other etchings, dat 
ing from this same decade, reveal how 
the deft hand and the observant eye 
of the young American, found in the 
hitherto vulgar and prosaic Thames, 
beauties which the English artists had 
disdained to chronicle. 

A fine group of the Venice etchings, 
which clearly mark Whistler’s de 
parture from his earlier manner and 
the formation of a style distinctly his 
own, are included in the Knoedler 
showing. Among these are exquisite | 
impressions of “The Beggars,” “The 
Traghetto,” “Riva No. 1” and “The 
Bridge,” acclaimed by the Pennells as 
the most perfect plates in the world. 
Other rare prints of this highly prized 
series, such as the luminous “Door 
way,” “The Balcony,” “San Biago,” 
and “The Garden,” are all illustrative 
of the infinite flexibility of method 
and delicacy of vision which now found 
complete expression in this master’s | 
art. | 

Following the Venetian we 
find such collectors’ prizes as “Grand 
Place, Brussels,” ranking among the 
very finest examples of Whistler's 
work; “Square House, Amsterdam,” 
marked in the artist’s writing “Is! 
proof pulled” and signed with the but- 
terfly; a presentation proof in the third 
state of “Balcony, Amsterdam,” bear- 
ing the master’s inscription: “To Mrs. 
Philip Rathbone—the most charming 
of hostesses,” and the beautiful “Long 
House—Dyer’s, Amsterdam,” regarded 
by many critics as the summit of 
Whistler’s achievements. 


of the seventies, 


series, 


THE LA FARGES 
Wildenstein Galleries 


A traditional display of painting 
such as the three generations of La 
Farges are presenting at the Wilden- | 
stein Galleries is an event as unique 
as it is delightful in American annals 


of art. It is a rare tribute to the crea- 
tive genius and personality of John 
La Farge that his illustrious name is 


kept ever 
descendants 
of his art. 


green by his numerous 
through keen emulation 
They are all here, John him- 
self, the first and greatest, next the| 
four sons and a daughter-in-law, and | 
then five more of the next generation. 
They are all painters in one way or| 
another, although some are practi-| 
tioners of other arts as well. | 

The smaller gallery contains a brave | 
display of John La Farge’s works in | 
| 
| 





oil and water color, most of them com- 
ing from various Boston collections, | 
the Boston Museum of Fine Arts lend- | 
ing no less than six. Some thirty num- 
bers are shown in this group, and we| 
see the colorful, romantic, and religious 
sides of his nature in full flowering 

His famous “Wise Men of the East” 
from the Boston Museum and his lovely 
“Paradise Valley” from the Lothrop 
Collection in Newport are the two} 
main canvases. There are also two} 
of his, I should assume, early flower | 
paintings, full of rich fragrance that 


| 
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“BLUE GORGE” 


By RALPH FLINT 


Included in the artist's exhibition now on view at the Jacques Seligmann 


Galleries 


presaged those later water colors of 
the South Seas group in which his love 
f flowers and color came to 
fine conclusion The water 
many of religious subjects, many more 
of the Tahiti series that one associates 
intimately with the name of La 
Farge, are a delight. His strong blues, 
running always into lapis, and his rich 
warm reds and yellows and greens 
that came to him so easily, are the 
dominant notes in these paintings that 
so completely express the half ecclesi 
astic, half pagan joy he had in paint 
ing. 


such a 


colors, 


80 


Grant La Farge, architect, is next 
yn the list with some interesting il 
lustrations for American Indian Life, 
but it is Bancel La Farge who has 
taken the family name furthest along 
the way to fame among the many 
descendants of the original John. The 
large gallery is almost entirely filled 


with his large cartoon for a mosaic 
decoration in Trinity College Chapel, 
Washington. This huge painting, 
which fills three walls from floor to 


| ceiling, was also worked on by Thomas 
|S. 
}and a promising artist in his own right. 


La Farge, of the third generation, 


Seen at such close range and in a 
material not actually used for its final 
execution, it is manifestly unfair to 





try any critical estimate of its qualities 
[tis a striking piece of figure composi 
tion, however, with much fine 
and sweeping play of angels’ wings and 
should, in its ultimate form, present a 
fine figuration for the Trinity dome 

Then there are very expert water 
colors by Mabel Hooper La Farge (Mrs 
Bancel La Farge) of a splendid 
nance—studies of flowers and 
usually with a deep blackish back 
xround that off the colors admir 
ably. Also water colors by Oliver H 
P. La Farge, lately turned painter after 
along business career, and seen earlier 
in the season at the Ferargil Gallery 
And of the next generation there are 
on hand Christopher and Bance!l 
Henry and Oliver and the before men 
tioned Thomas. Oliver by way 
being the brilliant young author of 
Laughing Boy, while Thomas, the most 
promising of the newcomers, shows a 


color 


reso- 


sets 


is 


large screen done in the Japanese | 
traditional manner on silk. This is a} 
fine piece of painting, the fighting 


hawks being rendered with decorative 
freedom as well as fidelity to natural 
detail. His water colors are vigorous, 
the best being in something of the 
Homer water color tradition, and I ex 
pect he will take the family name on 
to further heights. 
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fruits | 


and 
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TEN PHILADELPHIA 
PAINTERS 
JULIUS DELBOS 
HELEN SAWYER 


Ferargil Galleries 


Ten feminine painters from the City 


ol trotherly Love lave joined force 
in an exhibition at the Ferarg (a 
leries. All save Theresa Bernstein, w 
is represented by her handsome “Still 
Life, Classic,” and “Futuristic Harbor 
cling more or less closely to the pre 


cepts of the Pennsylvania Academy 

A notable feature of the exhibit 
are two of M. Elizabeth Price decora 
tive flower panels on their subtly 
blended gold and silver ground Thi 
same artist, in the vivacious movement 
and sparkling contrasts of Morning 


on the Grand Place, Bruges show 
skillful handling of quite a different 
genre Isabel Branson Cartwright 


makes another picturesque commen 
tary on Bruges in her portrait of ar 
old lace maker, while the Mont St 
Michel subjects of Lucille Howard 
form further chronicles of foreign 
travel 

Among the landscapists, the work 
of Fern I. Coppedge is especially at 
tractive in color and pattern rhythms 
The somber harmonies of Mary Col 
tor’s Arizona subjects, with thei 
broad planes of unmodulated color 
contrast strongly with the vivaciou: 


details of Susette Keast’s New Hope 


and Rockport scenes, which have a 
nice feeling for nuances of local at 
mosphere. Some seascapes of Con 
stance Cochrane are imaginative, if not 
always thoroughly harmonized in tone 

Portraits include several heads by 
Sue May Gill, a picturesque Indian sub 
ject by Mary Colton and the painting 


of Mrs. Harold Moyer Gilmore by Mrs.!nomical in statement 


Cartwright. 
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, Se who is temperamentally a_ poet 
, , 4 painter of great delicacy and fing 
4 Mr. Garber has roved and loves le 

Delaware Valley terrain. Its quarries 
old stone mills, its homely 


built dwellings are almost flesh of 


flesh, bone of his bone And here a 
record of his more or less recent aff; 
ionate recordings 

Having undergone — the acade 
teamroller, like all of his generation 
Vr. Garber does not free himself from 
ibservience to the scene he has elect 
ed to transcribe. In the beautify] 
‘Blossom Time, Bryam,” or in “Lone 
Farm,” which is one of his latest 


canvases, this is not to be regretted. 
nasmuch as realistic shadows do not 
interfere with a modernistic enjoy 
ment of an integrated whol. The 
Old Mill” is another notable work with 
every inch thoroughly considered—pbyt 
then this may be said of all his produe 
tions. Landscapes like “Tinicum Cliff’ 


and “Lumberville Road” are the 


sort 
of views one could live with as one 
just as one looks out of a window day 
after day at some pleasant scene wit} 


Lh- 
out tiring of it. A number of the land 
scapes are in Mr. Garber’s minutely 
pointillist manner. Others’ show 





a 
smoother technique 
GALLERY NOTE 
“AT THE CHESTNUT ROOT" By ARTHUR B. DAVIES 
This fine work was recently acquired by Carnegie Institute from the Reinhardt Galleries The Metropolitan Museum has ac. 


quired twelve etchings of the South. 

DANIEL G ARBER west by A. L. Groll. Among them are 
: included “Under Western Skies, Ari- 
ter colors by Julius Delbos, most, Helen Sawyer, done in a more or less zona,” Which was shown among 


In the front room of these same gal-,; showing. On the opposite wall of this 
leries are shown some interesting wa- same room hang “brush drawings” by 


the 
of them done in_ Brittany Un-| novel black and white technique. Turn- Macbeth Galleries “One Hundred Best of the Year” for 
like the majority of practitioners in|ing back to the 1890’s with the sophis 1929-30 and “Inscription Rock, New 
this medium, Mr Delbos does his tication of the modern, Miss Sawyer ; ree Mexico, _ Selected as among the 
freest and most forceful work in com- has produced some charming designs, In the one-man show by Daniel Gar-|)«pPifty Prints of the Year.” There is 


positions with figures, several of his | faintly tinctured with Renoir. The art-| ber at the Macbeth Galleries, one has| also a specimen of “The Temples of 


Etretat subjects being especially eco-|ist’s feeling for modulations in black | an opportunity to see a representative | New Mexico,” a copy of which may 
A few gay flow-|and white produces rich tonal varia-| collection of landscapes by one of likewise be found in the Brooklyn 


compositions add charm to the) tions America’s outstanding academicians, | Museum. 
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FREDERICK TAUBES ible. Then there are the landscapes In the numerous presentations of| This artis » 
several scenes done within the year Ne young womey in their first tende wav fi 
in Palestine, roof tops from his quon London Firm bloom, he communicate the feeling “ 
Dudensing Galleries dam Paris studio, an old road. Every 3 that Keats derived from a Grecian urn: | '®@!!t¥. Was also a ma 
where intensity, life, everywhere a Acquires Rare fleeting perfection has been caught| intensely interested in process¢ H 
mn practised, knowing synthesis , P + and held for all time The two nudes | work exists in some twenty media, we 
ck Taubes, who is making a Another and a conspicuous aspect of C hoir Stalls further indicate the artist’s sensibility | are told: in painting ilp.ure, crayol 
ng New York début at the dis Mr. Taubes’ work is the fourth-dimen in this respect ivory glass enamel r ‘ of 
ating Dudensing Galleries a | sional, the symbolic, the sur-realisti : ae It is his delineation of men which| ground, aquatint, mezzot lithogra 
¢ cosmopolitan, an Austrian by what you will ‘Melancholia on the LONDON The front of ow shows him as a student of characte! phy and so on As a print-make) 
: ; = Street with the mutilated headles cover is devoted this week to an especially that of an old beggar in a|dug into the various px vilit oO 
who has attained full command ‘ ; - 
Greek figure in the center expresses important set of eleven choir brown old-masterish palette, presum-j| the individual media, always testing 
powers. A modern of the mod-|an idea which recurs a number oi stalls recently discovered in the ably an early work, than which there|inventing. These excursions into the 
e is no hanger-on, like so many imes—the idea of desolation and de r Peace opts is nothing finer in the show In addi-| by-ways of processes, so engros e to 
rear guard practicing their | struction, yet with buried life in the North West of Spain and a tion to the drawing of Everett Shinn|him, are engrossing to the beholder 
ful modern scales and arpeggic midst of ruins. The same thought ap- quired by The Spanish Art Gal and the portrait in oils of William|‘“Technically,” wrote Frederic Newlin 
Vir. Taubes has passed beyond the pur- | pears in “Still Life with Bird” in which lery of Conduit Street, London Baylis, Esq., the handsome full-length | Price, “his drypoints, aquatints, litho 
technical dexterity. He finds it|a sprig of joyous green leaves arises W. The ened te of oak nad the canvas of the handsome Marchesa] graphs, were worked out in amazing 
at his finger tips. He has arrived at the | out of the dead bark of a tree and a Maria Carolina Corsini, centering the} ways Like a chemist, he joined 
stage of intense, unhampered self-|shattered lamp-post. “Two Profiles,” style of the design clearly sug main wall, and among the drawings,| agents and reagents until the result 
expression ne of which belongs to a vulture, is gests French workmanship. The the charcoal of a Hungarian girl and| came through to astonish and engage.” 
Particularly alluring, to begin with,| an allegory of the passing of all that’s stalls themselves belong to the the pastel of Miss Eileen Creelman| He frequently combined processes 
is his authoritative way with textures fair and lovely In “Two Torsi” uni latter part of the XVth century further especially reveal him as the|drypoint and aquatint, or soft-ground 
In “Still Life with Fruit and Pigeon,’’| versal significance is expressed in the sca = pit’ . portrait painter, first and foremost etching and aquatint, or aquatint and 
in “Skin and Silk,” the eye ever | relation of the living model to the circa 1470, while the canopy, 


roulette, or lithography and lithotint 
In some of his early lithographs, ex 
slightly later period, probably ine’ p "TS. perimental experience came through 
: preens DAVIES’ PRINTS ter ea ee ge Ae 
that of the years between 1500 traightforward child-portrait studies 
7 : ry y r , . ‘ dses ve 2 “y *} a 
and 1616. Al N. y F LIBRARY or land capt In hi later prints 
search for technical possibilities was 
united to expression of a detached view 


upon the surprising, delightful | mask, which is nothing but a typical Which is original, suggests a - 
nuance or the audacious juxtaposition. | figure without individuality and which 
The same may be said of the portraits, | accompanies her as if her shadow 
which, however, are portraits primarily, 

and then decorations replete’ with 


painter subtleties. How like alabaster BEN ALI HAGGIN 


The stalls are in a state of pres- 
the face of Mrs. William Randolph 


; gy 5 P ; Ss ~ 1 \ H j . . 9 > AV " le 
ervation rare among such early Print by Arthur B. Davi etch ‘ff human ideals and endeavors. We 
Hearst, Jr.. or that of Mrs. Richard ; a , ings, aquatints, lithographs, woodblock | have “the progressive experiment of a 

: : ‘ : : E woodwork. The carvings below ee ‘il : tebe: 
Dudensing His delight in color for | evy Galleries prints will e on view at the New! mind steeped in the most comprehen 
itself is obvious in the ecstatic lyric . the seats and those adorning the York Public Library at 42nd Street in| sive intelligence, intensive study and 
hues of the Redonesque flower studies arms are in each case different room 316 during March and April| search for beauty.” 
with something of the aroma of the The Ben Ali Hagein show of por All manner of legendary and fan- (closed Sundays). To what extent the interest in tech 
blossoms almost transmitted. In the| traits at the Levy Galleries offers a 


: ¥ This exhibition was made possible | nique fades from sight in the ultimate 
. ’ ; ‘ tastic animals figure amongst through a gi rapes , 
direct powerful drawings is the sweep- | survey of the work by this weil known through a gift to the Library of half a 


purpose of setting forth personal view- 
ing sureness of his hand especially evi- | painter in the Sargent tradition, not them. They have probably been hundred prints from Mrs. Davies, al-| point is an interesting study. It is, in 
dent. while in “Girl in Turban” or| only as the perpetuator of elegant derived from some cathedral or though some of the artist's earliest ex-| faet, a basic test in the judgmeut and 
“Kneeling Nude,” his knowledge of the | feminine grace and shimmering silks church in process of demolition. periments in lithography had been in|enjoyment of any prints, recalling 
polaric use of straight lines with |and satins, but as the analyst with a 


the library’s print room for a number | Millet’s query as to technique: “What 


rhythmic curves is easily discern- | strong, innate interest in individuality of years. have you to say with it?” 


HOWARD YOUNG GALLERIES 
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PAINTINGS 
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ON COLLECTING ART 


The acquisitive instinct in man, be 
ing what it is, finds many channels for 
expression, but it 
is any 


is doubtful if there 
rewarding field for col 
Get 


ting unto oneself works of art is not 


more 
lecting than that of the fine arts. 


only a salutary process as regards the 
outer man and the world at large, but 
it nourishes the inner man to an un- 

While 


among his 


suspected degree. he gains in 
fellow 
by virtue of artistic holdings—an art 
collection is perhaps the final gesture 
of social magnificence, as witness the 
Medicis, for example—the art 
tor becomes an intimate of those great 
souls whose works he has come to ac- 
quire. He begin by buying a 
painting because such and such a con 
noisseur or dealer or other art fancier 
has tipped him off as to its desirability, 
but he will doubtless end by becoming 
a genuine lover of the treasure for its 
own sake. 


importance 


collee 


may 


By buying fine art he gains 
admittance to a company of the elect, 
and he begins to move in a world that 
acknowledges little else than the joy 
of beholding beauty. 

Even if he views the business of 
building up a collection from a purely 
Wall Street angle 
beginning and making an 
killing—he is standing on dangerous 
and somewhat holy ground. Art never 
leaves a man exactly where it 
him, and it most certainly gives the 
highest cachet that a man of 
can acquire. Possessing yachts and 
thoroughbreds and the countless other 
holdings that wealth makes possible 
is as naught beside the infinitely supe- 
rior benefactions and delights of an 
art collection. The collector’s 
takes on new luster. He 
patron, a benefactor, a highly orna- 
mental pillar of society. He can rest 
assured that his bequests will be worth 


the leaving, that they will build for 


in at the 
eventual 


buying 


means 


name 
becomes a 


beings | 


finds | 
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“MAJOR GENERAL CHARLES REYNOLDS” 


By RAEBURN 


Shown by the Howard Young Galleries in the exhibition of paintings by old and modern masters from the collec- 
tions of New York art dealers, opening at the American-Anderson Galleries on March 15 


him a finer monument than anything 


shaped out of the marbles of the 


earth. He will be one of those who 


have given impetus to the most vitaliz- 


ing currents of his country’s conscious 


ness, particularly if he goes in for the 


contemporary side of the arts with an 


eye to helping those who are at the 


beginnings of their career. He can be 


a dealer’s collector with a bought and 


| paid for collection or he can make his 
jcollecting function for the good «* the 
community, as Phillips 
in Washington. whichever 


Duncan does 
But, 


the collector has the 


way 
he goes about it, 
privilege of stressing those subtle val 


ues that lie behind the work of art, 
those values which outweigh in the 
long run al] other considerations of 


temporal greatness 
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JULIO VILA PRADES 


The painter Julio Vila Prades 
just died in Barcelona. A 
Sorolla, his first 
in the 1892 International Exhibition, 
when he was awarded an honorable 
j}mention. He won medals in 1896 and 
lin 1900. In 1904 he went to Argentina, 
where he stayed a considerable pe- 
riod. His celebrated painting “The 
|Hacienda,” depicting a typical scene 
lof Argentine life, was acquired by the 
Spanish Government. He afterwards 
_made an extensive tour of the South 


has 
puplt of 


success was obtained 


ithe new 


American 
States, achieving 
Many American 
museums and collectors possess ex 
amples of his work. He painted the 
portraits of many Presidents of South 
America. Back in Spain, he decorated 
San Sebastian Kursaal with 
mural paintings represent- 


United 
fortune 
American 


Republics and the 
fame and 


and South 


splendid 


ing Opera, Comedy, Dancing, and 
kindred arts, His last big work was 
a huge dioram of the battle of Aca 


Peruvian 
constitutes 
Bolivar Mu 


pulco, commissioned by the 
Government, and which 
the main feature of the 
seum.—E. T. 


LESLIE W. MILLER 


Dr. Leslie W. Miller, who was prin- 
cipal of the School of Industrial Art 
in Philadelphia from 1880 to 1920 
and supervised the laying out of the 
Philadelphia park system, died of 
heart disease in Martha’s Vineyard 
Hospital at Oak Bluffs, Mass., on 
March 7, after a fortnight’s illness. 

Dr. Miller was born in Brattleboro, 
Vt., eighty-two years ago, according to 


the New York Times. A graduate of 
the Massachusetts Normal School of 
Art, he received the degree of doctor 


of fine arts from the University of 
Pennsylvania and an LL.D. from 
Temple University. In 1920 he re- 
ceived the gold medal of the Phila 
delphia Art Club Dr. Miller wrote 


“The Essentials of Perspective” 
many magazine articles on 
education and on art. 
the American Academy of Political 
and Social Science, Pennsylvania As- 
sociation of Master Painters and Dec- 
orators, the American Philosophical 
Society and various other clubs and 
art societies. 


and 
industrial 
He belonged to 


AXEL G. CALLELA 


HELSINGFORS, 
Galwen Callela, 
greatest Finnish 


Finland. Axel 
recognized as the 
planter of modern 
times, died on March 7 of pneumonia 
while on a visit to Stockholm, 
wireless to the New York 
was 65 years old. 

Mr. Callela’s principal achievements 
were his masterly interpretations of 


Says a 


Times. He 


old Finnish epics in paintings, etch- 
ings and drawings. He was general 
ly regarded as one of the most origi 


nal and many-sided representatives 
of the art of Northern Europe. He 


had many affiliations in the United 
States, where he lived from 1923 to 
1925, painting a number of portraits 
He exhibited at San Francisco and 


Chicago 
Roerich 


and 
Museum of 


Was a patron of the 
New York 


ANOTHER LECTURE 
AT REINHARDT’S 


Mr. Henry Russell Hitchcock, Jr 
Assistant Professor of Fine Arts at 
Wesleyan University, will lecture on 
“Modern Architecture” at the Rein 


hardt Galleries, 730 Fifth Avenue, at 
8:45 Monday evening, March 16. Mr. 
Hitchcock is the author of a book enti- 
tled “Modern Architecture” recently 
published by Brewer and Warren, Inc 


CORRECTION 


In mentioning the names of the 
jurors at the recent Antiques Exposi- 
tion at Grand Central Palace, we regret 
that last week the name of Mr. H. J. 
Whigham was mispelled. Mr. Whig 
ham is editor of the IJnternational 
Studio and of Town and Country. 
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Wittiam TrRYON 


By Henry C. White 
Published by Houghton Mifflin 
Company, Boston and New York 
and the Riverside Press, Cam. 

bridge 
Price, $7.50 


Alt igh biography has become a 
little too lacking in reticence in thegs 
late vears, we almost wish that My 
White had been infected slightly with 
the gossipy bacillus of the age, or even 
perhaps been influenced to a certain 


extent by the latest fad 
for after reading the “Life irt of 
Dwight William Tryon” we felt as 
though we had been 


S in psychology. 
and 


introduced to a 
character and then 
allowed to talk about the 
weather Naturally, a favorite pupil 
of the artist certain amount 
of reverence and allegiance and dares 
not override the dictates of good taste, 


Dut in these 


Elsie 
dismissed 


most interesting 
nly been 


owes a 


enlightened days we think 
Dinsmore ought not to be 
without the divine afflatus 
something equally as bad 
White over-emphasizes the 
importance of Tryon’s art is naturally 
to be expected, but that he 
give us any correlation 
man and his work, we must hold him 

There should be some 
between the “shimmering 
mistiness” the “subtle atmospheric 
New England 
landscapes and the poetry that must 
have been in the man Nevertheless 
we are grateful for the simplicity of 
expression, the lack of verbiage and 
the competent handling of material 
Which is consistent throughout the 


even 


complex or 
That Mr 


does not 
between the 


responsible 


connection 


nuances” of Tryon's 


book Mr. White is a sincere biog 
rapher, though a partial and _ polite 
one 

If Trvon’s success in life reads a 
little like that of Horatio Alger’s 


heroes, it 
matter of 


was 
luck 


due not 
and the 


merely to a 


possession of 


real talent, but to a certain shrewd 
ness and sense of the practical that 
the artist possessed He was neve! 


out drinking when opportunity knocked 
at the studio One literal ex 
ample of this Paris when a 
chance patron happened in and Tryon 
had four pictures finished and framed 
which he immediately sold. The artist 
could almost have plotted a graph of 
his own steady rise artistically as well 
as materially, so inevitably would such 
a combination 


door. 


was in 


lead to success 
Coming to Hartford at the age of 
fourteen with his impecunious wid- 
owed mother, Tryon worked for a short 
time in Colt’s firearm factory, but soon 
got the position of bookkeeper and 
clerk in the firm of Brown and Gross, 
book-sellers, which he kept until the 
age of twenty-five. This offered him 
many spare moments for the practice 
of drawing and painting, besides a 
fertile field for self-education. He read 
omnivorously. If one works in a book- 
store long enough one meets gradually 
all the interesting people of the town. 
Tryon cultivated them, and one can 
imagine what value he received from 
friendships with Otis Skinner, Mark 
Twain, Professor Stowe, Harriet Bee- 
cher Stowe and Horace Bushnell. Two 
stupendous leaps were made in 1871— 
the one into matrimony and the other 
into art, after which came five years’ 
hard study in Paris under Jacquesson 
de la Chevreuse Here he received a 
sound training, keeping him- 
self undisturbed by fads or new move- 
ments. For short periods, he studied 
under Harpignies and Daubigny but 
was scarcely influenced by these men 
Returning to America, the artist 
opened a New York studio and was 
soon on friendly terms with his neigh- 
bors, Dewing, Faxon, Low, Gifford 
Sartain, Edwards and Joe Jefferson, 
the actor. After several years, he ac- 
cepted the professorship in art at 
Smith College and here he stayed until 
two years before his death in 1925. 
Tryon, who was, incidentally, as 


classic 


much the sailor as the artist, nearly 
always painted New England coast 


scenes—a hardy, practical sportsman 
and the expert craftsman. Mr. White 
goes on to say of Tryon’s art: 

“One comes back, nevertheless, to 
the more elusive qualities which en- 
gaged our attention at the outset. One 
ends as one begins, by praising Mr. 
Tryon for a synthetic gift which be 
comes more and more, as you analyzé 
it, a matter of feeling, of inspiration, 
and less a matter of craft.” B. R. 
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Art News 
Important Works 
Shown by New 


York Dealers 


( nt ead yn page ) 
e of fiftv cents on the opening 
the following Sunday, March 
ye turned over to the Woman's 
1 Committee of which Mi August 


yont is chairman and which is rails 


benefit of single 
girls A 


ttee will act as 


2950.000 for the 
en and distinguished 
patrons and 


es for the exhibition Art 


1} 
tudents willl be 


admitted free of 
mn week days 

We print below a list, complete in so 

as was possible at the date of go 


ne to press, of the dealers contributing 


t thie showing and the works con 
tributed by each gallery 
LIST OF PAINTINGS IN NEW YORK 


DEALERS’ EXHIBITION OF OLD 

AND MODERN MASTERS 
AGNEW & SONS, INC 

Thomas 
Samuel K 


PHOS 

Gainsborough Rey 

ilderbee.” 

Francois Boucher, “La Laitiere.’ 

Jacopo Da Pont 
a Youth.” 


ormo, “Portrait of 


Jacopo Amigoni, Group Metasta 
sio, Castellini, Farinelli, Amiconi 
and an Archduke as Page.” 

BABCOCK GALLERY 
Homer, “Takinz an Observation 
Rvder, “Weir's Orchard.” 


Eakins, “Carmencita Requera.”’ 


Kakins, “Portrait of Mrs. William 
Shaw Ward 
BACHSTITZ GALLERY 
Lawrence, “Portrait of Mrs. Tyre 
Goya, “Portrait of Dr. Stafford 
Cuvp, “Chickens.” 
Pompeo d satoni, ‘Portrait ot 
Marchese Brignole.” 
BALZAC GALLERIES 
Rouault, “Jeune Fille.” 
Chagall, “L’Eglise sous la Neige 
Derain, “The Village Church 
Dufy, “Le Pesage de Longchamps 


BOEHLER & STEINMEYER, INC 
Cranach, “Portrait of a Woman.’ 
Portrait of a Man.’ 
de Conegliano, *“‘Madonna and Child 
DANIEL GALLERY 
Niles Spencer, “Studio 
Yasuo Kuniyoshi, * 


Catena, 


Table.’ 
Flowers in Vase 
Preston Dickinson, “Still Life 
DEMOTTER, INC. 
Matisse, “Jeune 
Derain, “Cheval.” 
DOWNTOWN GALLERY 
Stuart Davis, “Café, 
Vosges.” 
Marguerite Zorach, 
sSernard Karfiol, 
4. S. DREY 


femme couchée,” “LE 


- BUSTE EN PLATRE"” 
Nhown by the 


By CHIRICO 


exhibition of paintings by old and modern masters from the collections of 


Valentine Gallery in the 


PI New York art dealers, opening at the A merican-Anderson Galleries on March 15 
ace aes 


“Cireus Girolamo di 


not decided 


Benvenuto, “The Na Samuel Scott, “Lime Grove, 


FEARON GALLERY 
Lorenzo Lotto, 


Putney.” Gauguin, “At the 
Derain, “Le 


Renoir, “ 


tivity.” = Mandoliniste.” 
: S46 sat ” ise. 
Strozzi, *“‘Musicians. 


Neri di “Portrait of a Noble- 
ee ae im...) BHRICH GALLERIES man, ft , 
Marinus van Roymerswaele, “The » Oe aes ae Joos van Cleve, “Portrait of Praying 
: sasha D Sir Francis Cotes “Collingwood Romney, “Portrait of Capt. Napier a a 
Moneylender and his Wife. olt rane otes, ONS WOO (hsletin Spies Woman. 
El Greco, “St. Francis and Monk Roddam. V “< On ‘hild.” Gentile Bellini, Portrait of an 
DURAND-RUEL GALLERIES Bartolme Esteban Murillo, “st.| veto “Madonna and Child. Emperor.” 
Pissarro, “Le Pont Boieldieu a Thomas of Villanueva Distribut FERARGIL, IN( fea Giovanni Bellini, “Samuel Dominic.” 
Rouen.” ing Alms to the Poor.” Hoppner, “The Young Gleaners KLEINBERGER GALLERIES 
Monet, “Jardin a Vetheuil.” 


Andrea di Bartolo, “Madonna and Ernest Lawson, “* 
Child.” A. B. Davies, 
Rembrandt, “Man with Gold Chain.” 


Winter Landscape.” De 


Re noir, ‘“Tasse de Chocolat.” “Olympia.” 


Hoogh, “Portrait of a Lady.” 
DURLACHER BROS 


Cornelius de Vos, “ 


f Luigi Lucioni, “An American Scene.” with Two Boys and a Little Girl.” 
Claude Lorrain, “The Mill, Shepherd | DANIEL H. FARR CoO. MARIE HARRIMAN GALLERIES Peter Paul Rube ns, “Pieter Breughel 
and Goats.” 


Morland, ““Mutual Confidences.” Cezanne, “Still Life.” the Younger.” 


KS QSL 


FRANK PARTRIDGE 


INC 


QaQ?-ARUQE 


HULA SRS AG 


SESSA SESSA AES SAE SE 


SURKGE 





MLAS 





OLD ENGLISH FURNITURE AND PANELLED ROOMS 
RALPH WOOD POTTERY AND CHINESE PORCELAINS 
STUART NEEDLEWORK AND OBJETS D'ART 


. ON OD ©O HR NEW YORK 


26 King Street, St. James’s, S.W.1 6 West Fifty - Sixth Street 


BY APPOINTMENT TO 
H.M. THE QUEEN 


On 
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FLA 
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Edge of the Forest.’ 


Portrait of a Man 
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Jacob van Ruisdas Castle f Ben 

theim 
M. KNOEDLER & CO., IN¢ 

Gainsborough, Hon 
Crageges-Nugent 

Master of the Legend St 
“Virgin and Child.” 

Picasso, “Woman Seated 


KkKdmund 


Magdalene 


C. W. KRAUSHAAR ART GALLERY 
Redon, “Pivoines et Graniers.’ 
Sloan, “Wane of the Ferry.” 


Glacken “Domaine 


d’Aspras.” 
JOHN LEVY 


GALLERIES 
Raeburn, “Robert Sym.’ 
Hoppner, “Master John 

MACBETH GALLERY 
Hassam, ‘Little 
Hawthorne, 
Copley, “John Greene 
Thayer, “Self Portrait 

KE. & A. MILCH, INC. 
Sargent, “Portrait of Paul 
Stuart, “Miss Weems.” 
Melchers, “The Arbor.” 
Hassam, “Gloucester Harbor.” 

ARTHUR U. NEWTON 
Romney, “Contemplation.” 
Harlow, “The Musician.” 


Turing.” 


Cobbler’s Shop.” 
“Fisherman’s Wife.” 


Helleu.” 


John Opie, “Self Portrait.” 
Pannini, “Classical Ruins with 
Figures.” 
| NEWHOUSE GALLERY 
Raeburn, “Mrs. Blair.” 


Sir Anthony 
a Boy.” 
George Romney, “Portrait of a 

Gentleman.” 
Frans Hals, “Head of a Young Man.” 
FRANK K. M. REHN 


Van Dyck, “Portrait of 


| George Luks, “He Who Gets 
Slapped.” 
Kroll, “Anne.” 
| Speicher, “Jeanne Genet.” 
Hopper, “Coast Guard Station.” 


|} REINHARDT 
Pieter de 


GALLERIES 
Hoogh, “Burgomaster’s 





Room in the Amsterdam Town 
Hall.”’ 

Degas, “Ballet Dancers.” 

Peter Paul Rubens, “Helene Four- 


ment.” 
Braque, “Still Life, 1927. 
JACQUES SELIGMAN & CO. 
Sir Thomas Lawrence, “Portrait of 
Prince Metternich.” 

Hubert Robert, “Temple of Agrippa.” 

Hubert Robert, “Arch of a Bridge.” 

Redon, “Profil et Fleurs.” 
MARIE STERNER GALLERY 
Bronzino, “Portrait of a 

Man.” 

VALENTINE GALLERY 

Daumier, “Personages.”’ 
Chirico, “Le Buste en Platre 
Degas, “Nu.” 
Picasso, “Jeune 
Jaune.” 
| VAN DIEMEN & CO. 
| Adriaen Isenbrandt, “St. 

Receiving the Stigmata.” 

Gainsborough, ‘‘Portrait of Mr 

mond.” 

Lucas gee 

Murillo, Anthony of Padua.” 
WILDENS'T E IN GALLERY 

Fragonard, “Le Pont de 

Mme. Labille Guiard, 

the Comtesse de 

Goya, “Portrait of 

de Azanza.”’ 

Cezanne, “Montagne 

toire.”’ 

HOWARD YOUNG GALLERY 
Romney, “Edward Nevinson, Esq.” 
Raeburn, “Maj. General Charles 

Reynolds.” 

Baltraffio, “Madonna and Child.” 

John Ferneley, “Sir Victor Mac- 

kenzie.”’ 

At the date of going to press, the 
contributions of P. Jackson Higgs, the 
Marie Sterner Gallery, the Fearon Gal- 
leries and the Daniel Gallery, which 
are included in our alphabetical list, 
had not as yet been entered in the 
formal catalog, and are therefore sub- 
ject to possible change or additions. 
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SUPERB PAINTINGS 


IN DAVIS BEQUEST 


BURROUGHS 


By BRYSON 


From the Bulleti f ihe Me 
Museum of Art J VM 
VOTI W he Theodore | D 
f Newport, Rhods lal died 
191 he hequeathed t } V 
polit Museun irt p 
/ ‘ ‘ collect } 
dit the ) ea 
prove targe ¢ ougl io a 
fain specific gifts of money ft } 
flatives and friends The 
contested and i / pe 
gation rnunaued during trhicl 
ig setltiement fhe 4 
imbhering more tj} 
ere erhibited tf the ; 
departments to hich the 
The collection contains KRaup 
classical antiquittes I opea j 
ings sculpture, furniture 
files Nea Kaste) ] 
pottery and miniat es i / 
ERastern porcelain and ambe / 
Sunumney the contest was ended 
favor of the Museum Since f 
he impracticable to ssemil the 


quest as a whole, as a trib 
memory of the donor, the muse 
issues special supplement to this 
bulletin, devoted solely to 


the Davis collection 


article on the fort 
included, which 
‘old masters” and work of the 
century, Bryson Burroughs is 
int what follows 


month's 


in an 


paintings OVULPT tse 


YIXt) 


; 


quoted 


In the collection of Theodore M 
Davis the paintings form the most im 
portant part. Among them is at least 
one pure masterpiece, the Virgin and 
Child by 
lini, which easily takes its place with 


the greatest 


the Sleeping Giovanni Bel 


that the museum has to 
show. In the opinion of Bernard Be 
renson, this is the earliest of the paint 
er’s Madonnas and also one of his best 

without question the best of his ea 
ly period. Dr. J. P. Richter dates it 
between 1450 and 1455. 

“She rises like a pyramid,” Mr. Be 
renson writes, “filling 
tire arch formed by the panel 
curing an effect of 


nearly the en 
thus se 
monumental gran 
deur worthy of the invincible concept 
of a superhuman Great Mother, while 
at the same time, she adores her own 
Child with a watchful tenderness that 
communicates a sweet sense of home 
like humanity.” 

He further compares the Davis Ma 
donna with the Pieta in the Brera, be 
lieving it probable that these two mas 
terpieces were 


conceived simultane 


ously and executed consecutively, the | 


“LISE” 





The NEws 


ART 


By RENOIR 


Shown by Marie Harriman in the exhibition of paintings by old and modern 


masters in the collections of New York art dealers, opening at the 


1merican-Anderson Galleries on March 15 


Madonna 


wards 


first and the Pieta 


Another great 


work of Bartolommeo Vivarini, 


1472 
Bere nson, would de 


This 


panel, according to 


serve to rank 


atte. 


Madonna is a signed 
dated 
Mr. 


with 


the artist’s best if its condition did not 


rob it of most of its virtue 


Certain 


ther students, on the other hand, find 


that the 
condition 
preserved 
plays a nobility 


picture is not in 


such 
that it is indeed pretty 
In any event the panel dis 
of composition and a 


bad 
well 


dignified and pathetic sentiment which 


show how 


worthy a disciple of Giovan 


ni Bellini its painter was at this period 


of his career 


There are more Italian paintings of 
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the Madonna, and two of them at least 
are of outstanding merit. One, by An 
tonio da Saliba, a nephew of Antonello 
da Messina, can be grouped on account 


of its Venetian characteristics with 
the two pictures already mentioned 
The other is an exquisite painting by 


a Florentine artist of the second quar 
ter of the XVth century, a follower of 
Fra Angelico, and has borne the attri 
bution to Masolino 

The impressive Madonna and Child 
with the little Saint John, ascribed in 
the Davis Collection to Francia, on 
the authority of several connoisseurs 
proves to be the work of the Floren 
tine, Mario Albertinelli. 

Another panel of the Madonna and 
Child, by Gentile da Fabriano, unfor 
tunately much damaged and repainted, 





Exhibition of 
Paintings and Drawings 


by 


GARI MELCHERS 


Watercolors by 


Harold Putnam 
Browne 
Until March 28th 


MILCH | 


GALLERIES | 


108 West 57TH STREET 
New YorK 


iclassed as one of the 


is precious on a i ! 

ittie ange i flowe } 
pear on it ie Virgin's throne 18 a 
garden rise ( i d Go c al 
cade Two ange $s, one p vin i harp 
and one an organ, kneel on the cor 
ners of the throne and in tront of it 
among the flowers, five othe ing 
Trom a musi roi 1 Vhicnh are 
printed the word of a old Easter 
hymn to the Virgi: 

Cossa’s picture of a Bishop has als 
suffered. The present gold background 
is modern, but the figure is excellent 
in quality, displaying the severity and 
majesty of this painter's style 

The Adoration of the Shepherds by 
Garofalo—a picture of which M Da 


vis was particularly fond, and justly 


so—must also be named among the 
fine Italian paintings of religious sub 
jects. It is the earliest known work by 
Garofalo and practically in its original 
condition \ large replica of this pi 
ture with some modifications Is In the 


Doria Gallery in Rome 

The collection is rich in Italian por 
traits Of the two excellent example 
by Moroni, the Portrait of a Pioress 
an old lady with a goiter, must be 
artist's greatest 
achievements because of its intense 
characterization, workmanship 
and decorative effect And the same 


distinction, if one adds in portraiture, 


strong 


can be safely applied to Catena’s lik 

ness of a Venetian Procurator, sup 
posed to be Andrea Gritti, who late) 
became Doge The other Moroni \ 


Warrior—the portrait of a gentlemal 
of the Ventimiglia family by Sebas 
tiano del Piombo, and that of Varchi 
the Historian by Tintoretto are ad 
mirable and desirable examples A 
Portrait of a Young Man attributed t 
Solario Mr. Berenson considers to be 
an early work of Bartolommeo Veneto 
painted when that artist was under the 


linfluence of Solario before the latter's 


death in 1514 

There are many Italian paintings of 
real merit in addition to those already 
named. These, however, must bi 
slurred over to give space to remark 
able pictures of other schools, that of 
the Netherlands next claiming our at 
tention. Here the exquisite little pan 
el of the Madonna embracing the 
Christ Child, hitherto attributed to 
Hans Memling, takes precedence It 
is by a greater artist than Memling 
There can be no doubt, as Dr. Fried 
lander states, that the painter is Dirk 
Bouts. The Davis picture is the exact 
counterpart of, and of equally fine 
quality to, the panel in the Carrand 
Collection in the Bargello in Florence 

in fact, one is uncertain as to which 


is the original and which the replics 
And after this wonderful example of 
primitive Flemish painting at its most 
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efined moment, must be mentic d 
the famous Sibyl] which shows the whe 
vy of the art of Holland in the vi 

is XVIIth century The Sibyl 1s 
accepted by Bode and all the foren t 
authorities of his time as the work of 
Rembrandt himself at about the " 
1667 Although critical opinion ‘ 
skeptical today than formerly, more 
prone to allow merit to the great ’ 
tel disciples, questions Rembrandt's 
iuthorship of this canvas and incling 


» attribute it to Drost, as Dr. Vals 
tiner and othe! 


tul re 


specialists do, the pig 
Impressiveness 
ind mystery which were so much ad 
mired when it bore another tag and 


was considered one ol 


tains the same 


Rembrandt's 
important and admirable works 


\ Dutch Family in a Garden by 


iyp-—a homely and sturdy portrait 
group of the sort which was so popn 
ar in XVIIth century Holland—and 
Bol's unusually delicate Portrait of a 


other examples of the Dut 
There are several smallish 
Dutch landscapes as well—one by Ko 
ninek is particularly noteworthy 

sut the most remarkable landscap 
ff the collection are four tiny Italian 
scenes by Guardi, miracles of dashing 
brushwork, sparkling color and spon 
taneity The Davis collection is for 
tunate in its Venetian pictures—the 
grandeur and stateliness of the early 
time of Venetian paintings is most 
magnificently exampled by the Bellini 
and the charm and vivacity of its last 
phase admirably represented in these 
brilliant little sketches by Guardi 

Venetian influence exists, though 


Lady are 


} 
il 
} 


school 


not so obviously, as in his sub- 
jects of everyday life, in the two 
Goyas which Mr. Davis owned, both 


of which are portraits. 
is a study of the Infanta Maria 
Luisa, wife of the Prince of Parma, 
with her baby, made in preparation for 
her likeness in the great group of the 
family of Charles IV, that monstrous 
lampoon in the Prado—‘like a grocer'’s 


One of these 


family in their Sunday best,” said 
Théophile Gautier. The other Goya 
in the Davis collection, of equal 
vividness, though of more solid and 


leliberate workmanship, represents 
Don Tiburcio Perez, an_ intimate 
friend of the painter, a toreador, and 
a great quarreler and bravo, as the 
picture explains as clearly as do the 
written records. 

The more modern works can only be 
mentioned There is a fantasy by 
Monticello; a Claude Monet, one of 
his great series of Rouen Cathedral; a 
tender little landscape by Corot; one 
by Rousseau; a composition of Bib 


lical solemnity by Puvis de Cha- 
vannes, Sleep, a study for, or a small 


replica of, the large 


Museum at Lille. 


painting in the 
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Rokin 9 


by Nadalino da Murano 
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21 East 57th Street, New York City 
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IMPORTANT TILTING HELMET, CIRCA 1490 


This interesting specimen, which was formerly in the possession of one of 
the Hungarian ducal families for centuries was recently sold by the 
E. and A. Silberman Galleries of New York to the John W. 
Higgins 


Irmory 


Painted Glass Panel from the 
Monell Sale Shown in Chicago 


CHICAGO—A 
purchased from the Monell sale at the 
American-Anderson Galleries on No 


painted glass panel, 


vember 28 by the Antiquarian Society 
of the Art Institute is an excellent 
example of the art of the glass-maker 
in the early XVIth century Unfortu 
nately, we do not know a provenance 
for the piece; it, and five other similar 
panels were once in the possession of 
the Earl of Carrington, at Wycombe 
Abbey in Bucks, England Like the 
other panels, this one shows a group 
of figures, evidently belonging to a lar 
ger composition. While it is perhaps 
impossible to reconstruct the original 
window from these six pieces, it seems 
probable that all were included in a 
scene of adoration, for the figures are 
portrayed with eyes lifted and in vari 
ous attitudes of prayer, suggesting that 
the center of the composition was oc 
cupied by a religious figure. 

The Art Institute panel depicts five 
figures in rich velvets and silks of the 
period, among them a bearded patri 
arch, a young woman, a girl, a middle 


aged man, and a child. The costumes 
are worthy of detailed study; the men 
wear the fantastic hats, and elaborate 
sleeves, which came into prominence 
in the last ten years of the XVth cen- 
tury, and the cap of the girl and the 
head-dress of the woman are of the 
same style Three boy angels, one 
above the other, form the left border 
of the panel, while below appears the 
head of a young man with long dark 
hair, possibly the portrait of the donor 
By the first quarter of the XVIth cen- 
tury, glass decorations had become pic- 
torial, rather than simply decorative 
in effect. The technique of panel 
painting, its delicate brushwork and 
detailed drawing, was united with the 
old medieval use of strong, rich seg- 
ments of color. In the Monell collec- 
tion, the piece was catalogued as Fran- 
co-Flemish, but it certainly 


seems 


closer to Flanders than to France. The 
facial types go back to a master like 
Hugo Van der Goes (died 1482). The 
panel is a most valuable addition to 
the collection of Decorative Art in the 
Art Institute. 
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AMERICAN ART 
ANDERSON GALLERIES * INC 


Unrestricted Public Sale April 2nd at 8:15 

PAINTINGS 
PAINTINGS 
From the collection of the Ehrich Galleries: XV H- 
XVII century landscapes, portraits and sporting 
subjects together with a few early Italian primi- 
tives: Examples by Lucas Cranach, Gainsborough, 

Francis W heatley, Greuze, Lawrence 

and other masters 


Exhibition Starts March 28th 


ILLUSTRATED CATALOGUE ON REQUEST 


30 EAST 57TH STREET 
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BOSTON 


456 Boylston St. 
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JAPANESE BLACK AND GOLD 
LACQUER SEATED KWANNON 


KAMAKURA PERIOD 
1185—1335 A.D. 


Height 3 feet 
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LEADING DEALERS DISPLAY FINE PAINTINGS IN > 


THE MONEY LENDER AND HIS WIFE By MARINUS VAN ROYMERSWAELE St. THOM AS OF VILLANEUVA DISTRIBUTING 
From the A. 8S. Drey Galleries ALMS TO THE POOR By B. E. MURILLO 


From the Ehrich Galleries 


HON. EDMUND CRAGGS-NUGENT By T. GAINSBOROUGH TWO BALLET GIRLS By EDGAR DEGAS 


From the Knoedler Galleries From the Reinhardt Galleries 
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EXHIBITION AT AMERICAN-ANDERSON GALLERIES 


* 
COMTESSE DE SELVE By MME. LABILLE-GUIARD JAPANESE SCREEN By J. ALDEN WEIR 


From the Wildenstein Galleries From the Ferargil Galleries 


GENTLEMAN IN A BROWN COAT By GEORGE ROMNEY “MISS WEEMS” By GILBERT STUART 
From the Newhouse Galleries From the Milch Galleries 
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“PORTRAIT OF DR. STAFFORD” 


Shown by the Bachstitz Galleries in the exhibition of paintings by old and modern masters from the collections 
of New York art dealers, opening at the A merican-Anderson Galleries on March 15 


A. M. Hind Made 


[TALIANS ERECT 
COLONIAL PAVILION 


ROME.,—Italy is taking an active 
part in the colonial exhibition which 
will be opened at Paris in April. 


Though the work of Italy in coloniza- 
tion is of recent date, it will be repre- 
sented at the exhibition on a striking 
scale. Already 
the Italian 
erecting in 
pavilion of imposing 
the plan of the Basilica of the Em- 
peror Septimus Severus at Leptis 
Magna (Cirenaica), which the National 
Government has lately brought to light 
by the removal of the sand which has 
for ages drifted over it from the Lib- 
yan desert. 


Armando 
Academy is 
the Bois de 


Brasini ot 
engaged in 
Vincennes a 
dimensions on 


Cables: “NATARTGAL, NEW 





Deputy Keeper at 
British Museum 


LONDON. 
who has just 


Mr. Arthur M._ Hind, 
been promoted from as 
sistant keeper to deputy-keeper of the 
department of prints and drawings at 
the British Museum, was Slade Profes- 
sor at Oxford University from 1921 to 
1927, states the Daily Telegraph. 
cently he finished a course of lectures 
at Harvard University for the Charles 
Eliot Norton Foundation. His subject. 
“Landscape in Art,” was one on which 
he was amply qualified to speak, for as 
well as being the author of many works 
on engraving and etching, he is a prac 
titioner in landscape, in etching, draw 
ing and water-color, 


YORK” 


Re- 


The A R 
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PAINTINGS by OLD MASTERS 
and 
MODERN FRENCH and AMERICAN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE NEW YORK 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 





ARNOLD SELIGMANN & FILS 
23 Place Vendome PARIS 
ARNOLD SELIGMANN & CO., G.m.b.H. 
BERLIN 


5, Bellevuestrasse 





By GOYA 


TEXTILE DESIGN | 
PRIZES ANNOUNCED | 


PAUL BOTTENWIESER 


Twelve prizes, each of $100, will be 
awarded this spring at the fifteenth 
annual textile design competition and 
exhibition, which opens at the Art 
Centre on April 2. One of the gen- 
eral prizes is for the best design for 
costume fabric, either silk, cotton or a 
synthetic material. The other is for 
printed or woven decorative fabric in 
silk, linen, cotton or rayon. The rest 
are special prizes offered by manufac- 
turing concerns for designs meeting 
their individual requirements. Entries 
must be delivered to the Art Alliance | 


| OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 





5 Bellevuestrasse, Berlin W. 9. 


of America, with headquarters at 65 | O : 

. es < pposite the Hotel Esplanade 
East 56th Street, between March 26| _ 

and 30, inclusive. The jury will meet 

on March 31. 








Telephone: PLaza 3-1740 


NATIONAL ART GALLERIES. we 


ROSE ROOM 


HOTEL PLAZA FIFTH AVENUE, NEW YORK 


Continuous Exhibitions 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS 





AND APPRAISERS 


Miss Counihan 
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STORA SHOWS ANCIENT BUDDHIST SCULPTURE 








COMING 


AUCTION SALES 





AMERICAN-ANDERSON 
GALLERIES 


WILLIAMS AMERICANA 


Exhibition, March 14 
Sale, March 20, 21 


Rare Americana, antique English 
and French furniture, including the 
contents of a Louis XIII room, will go 
on exhibition on March 14, at the 
American-Anderson Galleries, In« in 
the private collection of Mrs. Lenore 
Wheeler Williams, of Oyster Bay, L. L., 
the collection representing the entire 
furnishings of “Great Hearth,” her 
New Hampshire summer home. Mrs 
Williams, a well-known authority on 
New England furniture and early 
American glass, will make her home 
in England, where she expects to re 
store and occupy a XVth century 
house. 

Born in Boston of a family of clipper 
ship traditions, Mrs. Williams, whose 
Scotch ancestors were pioneers in 
Massachusetts and New Hampshire, 
has gathered objects very wide in 
scope and variety of interest, gathered 
from sources that followed the topo 


graphy of the country rather than the | 


main roads, 

rhe collection is rich in tables, curly 
maple, walnut and mahogany, card, 
gate-leg, tuck-a-way, tavern and deli- 
cately proportioned tripod. Choice 


comb-back Windsor chairs and settees | 


represent the early collecting days in 


Connecticut. There are many dressers, | 


corner cupboards, and rat-tail-hinged 
hanging and miniature 
boards. Choice pieces of English oak 
in the original condition represent the 
contents of an entire English room. 

While much of Mrs. Williams's 
“lace” glass is in the Brooklyn Muse- 
um, they are the white specimens only. 
She now offers for the first time the 
cream of her collection retained at 
“Great Hearth,” comprising the col- 
ored glass and a small group of white 
pieces. The collection includes colored 
Sandwich of the earliest period and 
colored blown glass from Stoddard, 
Wellington, Keene, Chelmsford, etc. 
In the china, gay spatterware domi- 
nates, rivaling jugs and mugs of his- 
torical interest, The hooked rugs made 
of vegetable-dyed yarns differ greatly 
from the set stamped patterns of a 
later age. Early lighting fixtures in- 


clude rare tiny pewter courting lamps, | 


SSAA SIE D| 


d| METROPOLITAN Galleries 


Y 578 Madison Avenue. New York 


p on 


i 730 Fifth Avenue 


\ of 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


QUEL FEI QA 


QE 


‘ | 
spice cup-| 


yh} }«©=6 PORTRAITS and LANDSCAPES 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 


SOON OSA 


chandeliers and lanterns of 
age-softened tin. The entire collection 
will be dispersed the afternoons of 
March 20 and 21. 

Very unusual Windsor items of the 
low-back type appear in this collec 
tion, including a knuckle arm settee 
Connecticut, about 1750, found neal! 
Stafford Springs: an exceptional comb 
back armchair of a rare type made in 
Pennsylvania, about 1750 and a 
crossed stretcher armchair, Pennsyl 
vania, about 1775, purchased from the 
inn at Windham, Conn. A rare fruit 
wood and pine settee from New Eng 
land is of the late XVIIth century and 
has a galleried tray tor mugs beneath 
the seat fender. Also among the earlier 
American pieces is a most unusual 
and rare walnut form and desk, re 
moved from an old school at Newton 
Pennsylvania, and made in that state 
about 1700. An open pine hooded cup 
board from Connecticut, about 1740 
is a unique piece, similar to one in 
Wallace Nutting’s Furniture of the 
Pilgrim Century, page 147 

A rare animal hooked rug, made in 
New England, about 1800 portrays a 
large deer with trees and birds. Among 
the old bedspreads appears one of the 
unusual “Friendship” examples, made 
up of many blocks, each one of which 
is the work of a different friend. Many 
odd items appear in the various groups 
of early American wrought iron and 
tinware. These include an_ early 
XVIIIth century tin table chandelier, 
a pair of Pennsylvania candle sconces 
of the same period, and a rare round 
mirror glass sconce, from Connecticut, 
XViIth century, the recess covered 
| with small pieces of mirror glass. 
| The English furniture group is also 
strong, with a wide variety of pieces, 
one of the most decorative examples 
| being a Queen Anne red lacquer writ- 
ing desk, covered with embossed gold 
|} and tortoise shell lacquer figures. An- 
other interesting piece in this category 
is an open oak dresser of the late 
XVIIIth century, having three galleried 
shelves. A fine pair of walnut Tudor 
stools are in the original condition. 

Some fine XVIIth century side and 
|}armchairs appear among the French 
furniture in this collection, including 
two Louis XIII carved walnut arm- 
chairs, and two elaborate side chairs 
of the same period. An interesting 
| XVIIth century mirror in this same 
group was obtained from a descendant 
of the Hudson family in Connecticut, 
to whose ancestor it was given by 
Lafayette when on a visit there in 

1825. This unusual example, which is 
richly decorated in gesso carving, has 
the original glass in both the mirror 
and the part between the inner and 
outer frames. 
| Currier and Ives colored lithographs 


2aCOnCEeS 


Heckscher Building 


the 
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and rare American Indian prints are 
found in the second session of the 
dispersal, which features many rare 
and interesting items. One of thes¢ 
is a quaint pine courting mirror, Ameri 
can, about 1700, in the original con 
dition, with the glass etched with a 
bird and vine border The courting 
mirror was carried in a box by the 
beau of the period so that he might 
straighten his wig when travelling 
by post chaise They are extremely 
rare in pine and only one other example 
is known with the etched glass 


LA MONTAGNE, ANDREWS 
ET AL 
Exhibition, March 17 
Sale, March 25 


Standard sets and desirable books 
from the libraries of Mrs. Edward La 
Montagne of Scarsdale, New York, the 
estate of Jane E. Andrews (Mrs. Wil 
liam Loring Andrews), New York City, 
and others, will go on exhibition at the 
American Art Association-Anderson 
Galleries, Inc., March 17, prior to their 
dispersal the afternoon of March 25 

An interesting feature is a group 
of the works of William Loring An 
drews, appearing early in the sale and 
including a superb copy of “Bibliopegy 
in the United States and Kindred Sub 
one of 141 on Van Gelder paper 
with Sidney L. Smith’s original pen 
and-ink designs, each signed by the 
artist. 

An important Latin manuscript, 
“Horae Beatae Virginis Mariae,” writ- 
ten in bold black and red Gothic char- 
acters on 189 leaves of vellum, has 15 
large illuminated miniatures. This 
fine “Book of Hours,” with the calen 
dar in French, is of early XVth cen- 
tury Northern French origin. 

There are also a fine copy of the 
first edition of the famous Nuremberg 
Chronicle, Nuremberg, 1493, and a 
charming little prayer-book from the 
press of Nicolaus Jenson, Venice, 1475. 

Among the interesting features are 
a copy of Theodore Dreiser’s “Sister 
Carrie,” New York, 1900, the = sup- 
press first edition. which is of extreme 
rarity in any condition and practically 
unknown in this pristine state 

Another important item is a com 
plete uncut set of “The Iconography of 
Manhattan Island, 1498-1909" by IL. N. 
Phelps Stokes, in six volumes, one of 
forty-two sets on Japanese vellum. 

Besides the books, the collection 
contains three drawings, two of which 
are watercolors for “Under the Win- 
dow” by Kate Greenaway. The third 
is an original watercolor drawing by 
Robert Seymour, “Oh, the hussy!” 


BABCOCK 


GALLERIES 
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Paintings—Wéater Colours 
Etchings 
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AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 
Famous for its service, cuisine and 
unexcelled location 


Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 













ON THE PARK 
© CENTRAL PARK SOUTH 
rection’ S. GREGORY TAYLOR 








Saturday, March 14, 1931 





VICARS BROTHERS 


ESTABLISHED 1874 


OLD and MODERN PAINTINGS 
and ENGRAVINGS 





“MORNING AFTER THE STORM 
“THe HusBAnpn’s RETURN 
Engraved by W. Ward, A.R.A., after W. R. Bigg, R.A 


Printed in Colour 
Size of engraved surface 18 x 2334 inches 
This fine old Engraving is one of a pair, the companion plate being “The 


Stormy Night.” Both prints are in good condition and are early impressions 


12, OLD BOND STREET, LONDON, W.1. 








THE FINE ART SOCIETY, Ltd. 


Established 1876 Cable Finart London 
FINE PRINTS 
BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 


BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 
55 EAST 57tH STREET 


PARIS 
203 BIS. BD. ST. GERMAIN 





BALZAC 
GALLERIES 


EXHIBITION 


VLAMINCK 


Until March 19th 


102 East 57th Street 
New York 


THE GORDON GALLERIES 
PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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NEW YORK 
ALICTION CALENDAR 
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ee 


\merican Art Association- Anderson 
Gialleries, Ine. 
80 East 57th Street 
Mareh 14 aft.—Sale of part of the private 
: art of the late Daniel Z. Noorian 
nz a nt ridescent glass, fine 
potterle tapestries and paint 
Mareh 17, aft.—Sale of autographs, rare 
tere and documents from the colle 
of the late Charles Eliot Norton 
Professor Edward Sandford 
| or ¢ ind others 
Mareh 20, 21, afts.—Sale of American fur 
t and decorations, the cream of 
private collection of Mrs Lenore 
Wheeler Williams of Great Hearth, N 
H Exhibition begins March 14 
March 25, aft.—Sale of standard sets, dé 
b first editions and manuscripts 
the libraries of Mrs. Edward La 
Montague, the estate of M1 W. Loring 
Andrews and others Exhibition begin 
Mareh 17 
Mareh 25, 26, eves.—The Andrews, © vile 
Martyn, Noorian et al sale of paintings 
Exhibition begins March 21 
March 28, aft.—Combination ile of 
\) ean furniture and decorations 
Exhibition begins March 21 
Plaza Art Galleries 
9 East 59th Street 
March 20, aft.—Sale of first editions fron 
the brary of a New Orleans collector 
Exhibition begins March 16 
March 20, 21, afts.—Sale of Oriental rugs 
hy order of H. Harootunian and Sons 
ixhibition begins March 16 
Rains Galleries 
3 East 53rd Street 
March 17, 18, 19, 20, 21, at 2:15—Antique 
snd modern furnishings, paintings, old 
silver and Sheffield plate, china, Oriental 
rugs, tapestries, ete., by order of a 
Fifth Avenue decoratol and several 
private consignors; decorated leather 
screens by order of the Firenza. Gal- 
leries, and reproductions of the finest 
quality of modern and antique furni- 
ture from the stock of a well known 
manufacturer. Exhibition to date of 
sale Open on Sunday, March 15, fron 
> to! 
Silo Galleries 
10 East 45th Street 
March 14, aft.—Sale of Part II of the l 
lection from the Riverway Antiques 
Sh Pp 
lon Car 
London Cartoon 
. y . 
. . 
Aids Vatican 
Restorers 
es ET's 


LONDON 


estry cartoons 


One of the Raphael tap 
in the Victoria and 
Albert Museum, South Kensington, 
has proved of the greatest assistance 
in the restoration of the famous tapes 


try by Raphael in the Vatican, repre 
senting, “The Blinding of the Magi 
cian Elimas.” 


The cartoon has been compared with 
the work in the Vatican and, says the 
British United Press, it has been found 
that a portion of the missing tapestry 
stolen by the soldiery of the Emperor 
Charles V in May, 1527, appears in the 
South Kensington design 

The part that remains in the Vatican 
is well preserved. 
made by the Vatican authorities to re 
make the missing part of the tapestry 
but a water-color of the part will be 
copied from the South Kensington car 
toon and inserted into the tapestry in 


order that the whole design may be 
seen. 


SOCIETY of 


INDEPENDENT ARTISTS 


FIFTEENTH ANNUAL EXHIBITION 
NOW OPEN at 


GRAND CENTRAL PALACE 
NEW YORK CITY 
10 A.M. to 10 P.M. 
2 P.M. to 10 P.M. 


Daily 
Sunday 


JACQUES SELIGMANN 
& Co. 


3 East 51st St., New York 


EXHIBITION 


RALPH 
FLINT 


March 16th to April 5th 





No attempt will be} 
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UNIQUE TOMB 
OPENED AT GIZEH 


CAIRO.—The most complete tomb 
ever found at the Gizeh pyramids has 


British Museum 
Acquires Rare 
Durer Woodcuts 


just been discovered according to the 

Vew York Times, by Selim Bey Has- LON DON.—The department of 
san, Professor of Egyptology at the| prints and drawings in the British 
Szyptis Iniversity under the aus- we 

I 57 pUan Uni ersit} indet h mn Museum, states the London Times, has 
pices of which the work is being con 


ducted acquired a small group of extremely 

Digging between the second pyra-|rare and finely preserved woodcuts by 
mid and the Sphinx, Selim Bey dis-|Diirer and his school recently de- 
covered a tomb containing the um- ; . 

ling the mum tached from a volume of the early 

my of a woman whose identity is|. sll 
unknown. The tomb, which was found | *VIth century containing a number 
sealed, was of the dimensions of a/|of the compositions of Conrad Celtis, 
large-sized room, and in the center | poet laureate 


I to the Emperor Maximil- 
|}of the room was a sarcophagus con- 


<< ian. Other additions include two 
taining the mummy. : om E: 

Around the head was a gold crown |@rawings by Etienne Delaune (1518- 
two and a half feet high set with |) 1595), purchased through the Florence 
three huge rubies, and pasted on the|Fund, and a group of 1,320 English 
‘rown were three arge , g F ‘ . : 
= hi large, round gold prints and drawings associated with 
pieces on which were engraved rep- : sianh 
resentations of the manner of wor-|'e artist and engraver, William 
ship of those days Around the neck Dickes (1815-1892), which have been 
was an elaborate necklace of precious | bequeathed through the National Art 
stones of priceless v; > 4 y= : . 

ones of priceless value, and on the|(@ojjections Fund by the late Mr. Al- 
ankles were bracelets of gold and also|. 
some of copper covered with gold fred Docker. Mr. Docker spent many 
The mummy was dressed in a long|years collecting the original water- 
robe made of small glass beads. color drawings and color prints made 


A vast amount of funerary objects, 


sc by Dickes and his associates and pub- 
such 


as ¢ , > g , r 
iain, Ploy ee eng ag lished in 1924 the only existing book 
the tomb, all in perfect condition. upon Dickes and his work in popu- 
One of the outstanding features of) larizing cheap reproductions during 
this discovery is that many of the|the mid-XIXth century. The “cromo- 


objects found are covered with silver, 
something not found heretofore in any 
other tomb. 


graph” process which he invented re- 
quired the use of ten or more super- 
imposed color blocks. 












LIPPI, TINTORETTO, kL GRECO, and 150 others. 


MANY and the NETHERLANDS. 


FRANCE and the NI THERLANDS. 
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HUGO HELBING, MUNICH 
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| SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 














ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 


Eu NTINGS | 


| by American and Foreign artists | 


| Mezzotints . 





Advice to intending buyers 
Consultation on artistic furnishing 


Etchings 









C. W. Kraushaar 
Art Galleries 
New York 


FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 


BY 


KERR EBY 
16 East 57th St., New York 


680 Fifth Ave. 
roe: 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 





DIRECTION: 


PAUL CASSIRER, BERLIN 
MENSING & SON (FREDERIK MULLER & CO.) AMSTERDAM 


GOOD PRICES IN 
CHATEAU SALE 


PARIS—The week opening on March 
2 at the Hotel Drouot with some in 
teresting sales brought some _ good 
bidding in a dispersel of fine old 
furniture from the Chateau de Gli 
solles, put up to auction in conse 
quence of the Pacquement bankrupt 
cy. A total of nearly 450,000fr. was 
realized. 

In this sale 145,000fr. was obtained 


for a set of four XVIIIth century Au- 
busson tapestries, representing “Le 
Colin-Maillard,” “La Balancoire,” “La 


Fontaine” and “Pastorale,” subjects 
taken from the series of “Jeux,” by 
Huet. 

An Aubusson Savonnerie carpet, of 


the end of the Empire period, attained 
35,500fr., and an XVIIIth century Au 
busson tapestry, 20,100fr. A Directory 
drawing room suite, covered with Au- 
busson tapestry, was knocked down 
at 63,000fr.; six chairs completing this 
suite fetched 8,000fr.: a Louis XV 
drawing room suite, with sofa signed 
Heurtault, 14,900fr.; two Empire ber 
xéres and two other armchairs, 7,000 
fr.. and 12 Louis XV. chairs, 10,100fr. 

In another Me. 
tained 28,100fr. for a pair of marble 
vases; 60,100fr. for a drawing room 
suite covered with Beauvais tapestry: 
25,000fr. for a Louis XV. chest 


sale Desvouges ob 


of 


drawers in lacquered wood with black | 


ground; 24,600fr. for a smal] Louis 
XVI. table signed Roussel, and 66.- 
500fr. for a small secrétaire of the 


Louis XV. period, signed Boichod. 


16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
’ 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 


The Pennsylvania Academy | 
of the Fine Arts 


Broap & CHERRY STREETS 
PHILADELPHIA 


The Oldest Fine Arts School 
in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


Booklet 


Lllustratea 


4ddress Eleanor A. Fraser, Curator 
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FOREIGN AUCTION 


April 
ture 
art 


April 28-29—The 


14-15—The 


CALENDAR 





BERLIN 
Rudolph Lepke 


Jaffe collection of furni 
, Paintings and objects of decorativ:« 
von Dirksen collection of 


paintings and objets d'art 


May 


12-13—The 
paintings 


Stroganoff 


collec tion of 
and decorative 


art 
Ball & Graupe 


March 23, 25—The Goldschmidt-Rothschilul 
collection, 


April 


lection 


May 


Mareh 3 


April 


April 


d 


1-6—Drawings 
the « 


14-15—Paintings, 
objets d'art 


-28—Durer 


The Wendland Lugano col 


Hollstein & Puppel 


and engravings from 


ollection of Count R. d. V. 
Int. 


Kunstaukhonshaus 
The Castle Merzdorf collection 


DRESDEN 
E. Richter 


furniture and 


LEIPZIG 
C. G. Boerner 


collection wood cuts 


rare prints from private collections 


April 29—Drawings 


June 


April 


April 


relics of Samuel Pepys, the property of 
the late John Pepys Cockerell 


The Paston letters, 
of the Rt. 


I1—The 


MARCZELL von NEMES COLLECTION 
TO BE SOLD MID-JUNE IN MUNICH 


MASTERPIECKS by REMBRANDT, FRANS HALS, FRA ANGELICO, BELLINI, TITIAN, FILIPPO 


HIS FAMOUS COLLECTION of TEXTILES of the MIDDLE AGES, including GOLD TEXTILES, BRO- 
CADES, FMBROIDERIES, GOBELINS, TAPESTRIES, RUGS made in PERSIA, ITALY, FRANCE, GER- 


The selection of his extraordinary collection of MEDIAEVAL SCULPTURES by MASTERS of GERMANY, 


SILVERWARE—MEDIAEVAL FURNITURE—ENAMELS of LIMOGES, etc., ete. 


ts> An illustrated circular will be sent. The catalogue containing 150 reproductions is in preparation. 


from the 


MUNICH 


Hermitage 


Helbing-Cassirer-Muller 
16—Part I of the 


Nemes collection 
LONDON 
Sotheby 


the property 
Pretyman. 
well-known 


Hon, E. G. 


collection of 








THE 


FIFTEEN GALLERY 
37 W. 57th St., New York 


Paintings by 


AGNES M. RICHMOND 
WINTHROP TURNEY 


Sculpture by 


ISABEL M. KIMBALL 


Wh 


Wi 


TT ULELCEL CLL 


HAUUNDUEN GAARA SALAH 


Mme 


FERARGIL. 


I 


and 


63 East 57TH STREET, New YorK 


‘INE PAINTINGS 


March 16th to 28 inel. 





SU a 


TEL CELLL LLL 


SCULPTURE 


FREDERIC N. PRICE 
President 


MOM LLL 


SOE 
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RECENT 
AUCTION 


LONDON 


LONDON Modern picture and 


drawings the property of the late Mi 
W. Y. Baker, the late Mr. Francis] 
James Fry and from other source 
produced a total of £2,859 at Christie 
on February 13, stated the Times 

The most important lots included 
Frank Brangwyn R.A., 1897 The 
Salute, Venice 19in. by 50%! ex 
hibited at Venice, 1914, which sold at 


200 guineas, and another by the same | 
artist, “The Market at Bushire,” 30in. | 
by 47in., exhibited at Paris, 1900, als 
at 200 guineas (Messrs. Cooling) 


Among the drawings T. M. Richardsor 


1880, “Foot of Loch Katrine, Perth 
shire,” 26in. by 39%ein., fetched 10 
guineas (Thomas) tirket Foster, “A| 
Highland Bothie,” a girl with a calf 
dogs and poultry outside a thatched 
cottage, 78 guineas (Mora); and an-| 
other by the same artist, “Children 
Gathering Waterlilies,” Sin. by 10%in 
70 guineas (Ellis) 

Sotheby’s sold on the same date fine 
old English furniture, textiles and 
works of art, the property of the late 
Mr. Bryan T. Harland and Mrs. Har 
land, Mrs. Carpenter, of Lea Castle 
Kidderminster, and from _ various | 


sources. The highest price, £600, was 
paid by Mr. R. Partridge for a fine set 
of three XVIIth century needlework 
panels from Lea Castle, believed to be 
English work, woven with stories from 
the Old Testament entirely in petit 
point, within formal borders of differ- 
ent typical Stuart flowers. The 





set 


comprises a pair of oblong panels, 79in 
by 29in., and a center panel with 
shaped sides and top, 66in. by 43in., and 


was probably originally intended as 
head or foot piece and valances for a 


bedstead. Mr. H. J. Cohen paid £405 
for an XVIIIth century mahogany 
break-front winged bookcase, with 
carved frieze, the upper part with 


glazed trellis doors, the four panelled 
doors below ornamented with paterae 
Other lots included: 

A panel of Mortlake tapestry woven | 
with a scene from Le Brun’s History 
of Alexander, lacking the border, 7ft 
square, late XVIIth century— £190 
(Benjamin); a XVth century vestment 
in green velvet, with pomegranate pat 
tern, the front with a broad Crucifix 
the Dove, and angels catching the 
Blood in a Chalice, and the figures of 
St. John and St. Anna below— £60 
(Cairns); and a James I oak settle 
circa 1600—£175 (Paget). 












ANTIQUES and 


RUSSIAN 


PERIOD FURNITURE 
PORCELAIN 


PAINTINGS 


| exhibition 


485 MADISON AVENUE, Suites 501-502, NEW YORK 


Revealed 


An exhibition of Persian Art and it 
reaction on the modern world open 
ing at the Brooklyn Museum on the 
evening of March 16 will remain on 
| public di play for two months This 


presents the superb crafts 


manship of Persia in miniatures and 
caligraphy pottery, fine textiles, 
rugs, costumes, metal work, lacquer 
and so forth, and also demonstrates 


Persian influence on Europe and Amer 
ica. Special exhibits of modern indus 
rial art following the Persian mode 
iave been formed by leaders in the 
extile and costume trades 

The museum collections of 
t have been richly 
nade by 


Persian 
enhanced by 
collectors in greater 


loans 


New 


iT 


York, including those of the Persian 
ind Near Eastern Colony. A compre 
hensive survey of the drawings and il 
luminations in Persian books is made 


possible by selections offered = by 
reorge D. Pratt, Kirkor Minassian, H 
Khan Monif. the Demotte Galleries, R 
Y. Mottahedeh, and There are 
ilso special exhibitions of early 
binding and caligraphy 
Mr. Minassian, 
The marvelous 


others 
book 
arranged by 


pottery of Persia is 
represented by the museum’s collec 
tion which is especially rich in early 
Rakka ware. This and other types of 
Persian pottery made from the Xth 
to the XVIIth century are found in the 
loan collections of Frank L. Babbott, 
Dikran Kelekian, P. Jackson Higgs, 
Fahim Kouchakji, Kirkor Minassian 
H. K, Keyorkian and others. The lus- 
tered ware and brilliant polychrome 
vessels of Rhages, the turquoise glazed 


fabrics of Sultanabad and other bril- 
liant potteries from early centers in 
Persia and Irak, will afford students 


an unusual opportunity to study Near 
Eastern design in its finest periods 
There is also a fine showing of tiles, 


|including some early pieces loaned by 


the Persian Industries Corporation and 


the Kevorkian Galleries 
The archaeological remains which 
|mark the developments from the an- 


cient civilizations of Assyria and Baby- 
lonia to that of Persia proper are illus- 
trated in ancient pottery of Mesopo- 
tamia from the collections of E. S. 
David, Kelekian and Dr. 
Freund, An interesting exhibit is a 
large series of royal seals of Sumerian, 
Babylonian and Assyrian kings with 
prints of the inscriptions, which has 
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PRICES| brilliance of Persian Art 


in Brooklyn Show 


been arranged by Mr. Fahim Kouch 
akji. Next come bronzes of Luristan 
which are believed to represent a cul 
ture of the Persians in the first mil- 


lennium before Christ. These are 
mens loaned by Maud R 
Mottahedah and N. M 

An important 
sculpture 
deity in 
Gallery 


speci- 
Stora, R Y 
Heeramaneck 
fragment of Assyrian 
showing the head of a winged 
limestone 


is [rom 


the Kelekian 


Persia that silk 
Romans and several 
technical h as 


the pile-knots used in rugs and velvet 


It was through 
first passed to the 
important 


roods 


processes suc 


reached Europe in later times from the 
Persians and the Central Asiatic peo 
ples. Many beautiful brocades, embroi 
deries and prints from Persia have 
been supplied by Mr. George D. Pratt 
Mrs. Frederic B. Pratt. Messrs. H. and 
P. Jaehne, and others already men 


tioned and rugs of exceptional types, a 
few pieces of Mr. Ernest G. Metcalfe’s 
collection, will be put on display and 
several fine examples by Medhin Dil 
maghani. One of the most interesting 
for the technical 
sists of three rugs, 


series student con 


one a rose Ispahan 


carpet in the purest Persian style, an 
other a rug of similar style made by 
Persian workmen in India and a third 
of still more recent date showing the 


partial substitution of Hindu motives 
There are rare so-called Polish carpets 
and a large vase carpet in fine preser 
vation 

The metal work exhibits include 
pieces from the arms collection of Mr 
George C. Stone lacquer and 
jewelry will be displayed and details 


Glass, 


of doorways, etc., from Persian and 
Near Eastern houses. 

In the commercial field, H. R. Mal 
linson has formed an exhibit of silks 


with designs of Persian and Arabic in- 
spiration. Cheney Brothers show deco 
rative hangings and Napier has jewelry 
accessories. Mr. Edward L. Mayer of 
costumes of Persian 
inspiration worn by models for the 
opening night of the exhibition and for 
the permanent display a series of spe 
cial fabrics. 


on 
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versatility 
| found 
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tellige 
arts 


ARTIST PROVES 


HER VERSATILITY 


the 
Bruhl 


whose 


(‘ontract 
of Millie 
n painter, work has fre 
seen in New York gal 


evidence of that 


recently published 


Frederick, well 


ly been 


again FIVeS 


which is now and again 


the artists of this am 


among 


Not content with winning 
utation in the world of the gal 
Mrs. Frederick has bent her 
es to the weaving of a novel plot 
on the unusual marriage con 
entered into by a wealthy and in 


nt girl, completely lacking in the 
of fascination. The scene which 
shifts from southern France and Paris 
again to New York, reveals in 


back 
more 
autho 
ite I 
wield 
the t 
not 

She 

story 
arous 
who 

tertai 


advel 


or less incidental fashion, the 
r’s intimate knowledge of favor 
vainting haunts Unlike many 
ers of the brush who turn to 
ypewriter, Mrs. Frederick does 
indulge in painting in words 
concentrates instead, upon the 
teller’s hallowed mission, that of 
ing the curiosity of her readers 
will undoubtedly find much en- 


nment in following the unusual 


itures of this very modern Cin- 


derella. 


Bac 


Bachstitz, 


‘hstitz to Move 
To the Sherry- 
Netherlands Hotel 


Inc., on March 19 will 


be located in their new quarters in the 


Hotel 


Aven 
were 


Ritz Carlton 


objec 


Bachstitz Galleries 
of ve 


ganiz 
cated 


Sherry-Netherlands, 783 Fifth 
ue, For many years they 
formerly located at the Hotel 
Dealers in paintings, art 
classical antiquities, the 
has for a numbe 
ars maintained a New York or 
ation. Their other houses are lo 
in Berlin and The Hague. 


ts and 
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Saturday, March 14, 193) 


WISCONSIN SHOW 
SET FOR APRIL 


The Wisconsin Painters and Sculp 
tors announce their eighteenth an 
nual exhibition to be held in the 


the Art Institut. 


from April 1 


Milwaukee 
to April 30 


Original works in painting, drawing 


sculpture and prints, which have not 
previously been exhibited at the Mj] 
waukee Art Institute and which are 
the work of artists who have been 
residents of the state for one year 
within the preceding five years may 
be entered for the exhibition Not 
more than six works may be submit 
ted, and no more than five will be ae. 
cepted 

For every work entered an official] 
entry card must be received at the 
Milwaukee Art Institute or on before 


March 23. Additional details may be 

obtained from Howard Thomas, 4605 

N. Morris Blvd., Milwaukee, Wis. 
Works included in the exhibition 


for the 


the 


will be eligible following 


awards, to be selected by Milwau- 


kee Art Institute: 

The Milwaukee Art Institute Meda] 
and $100, for a painting. 

The Milwaukee Art Institute Medal 
and $50, for sculpture. 

The Friends of the Milwaukee Art 
Institute Purchase Prize of $175 for a 
painting to become part of the Art 


Institute 
The 


S50, 


permanent collection, 
Water Color 


donated by a 


Purchase Prize of 


friend for the best 


work in that medium, to be presented 


to Milwaukee Art Institute 
The Mrs. Paul Hammersmith Prize 
of $25 for the best marine subject. 


The jury of selection will comprise: 


George Adams Dietrich, Schomer 


Lightner, Austin Saeker, Gerrit Sin- 


clair and Howard Thomas 








JACQUES SELIGMANN & C 


3 East 51st Street, New York 
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EDWARD PRILL, Inc. 


of Sheffield, England 


Telephone: 
BRyant 9-7225 








44 WEST 48th STREET, NEW YORK 
Representing N. BLOOM & SON, LONDON 





Silver Tray made by John Hutson, London, 1790. 
22'/ inches over all 


The delicate reed border and fine balance of 
this George Ill Silver Tray stamp it as a rarity 
in the Antique, adaptable for use with Teasets 
of a simple or highly decorated design. 


Your correspondence is invited. 


Cable address: 
Prilward, New York 
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red etchings by E yse Lord and 17 Paintings by Marie Laurencin, March Paintings by Henry Strater, March 16 FIRST-CLASS PAINTINGS 
Simo unt April 1 17 through April 4 through March 28. 
Thomas Agnew & Sons, 125 East 57th St.| Ehrich Galleries, 86 East S7th Street Morton Galleries, 49 West 57th Street DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
Paint p nad drawing by ol a - a garden culpture throug! Pair tings by Cha les ind — Harry Carl DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
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Street—Paintings by old and modern 3 ¥ Bape oe! Painters (women), | Museum of French Art, 20 East 60th St. Choice Pieces of Ancient Negro Art 
ters from New York galleries, March “pect page & eed east Badan — a Degas and his tradition, March 18 
ar a , . Ss é 08 > sh dra Ings Dy elen oueg we ° 
7 oe Sawyer eee nee ae 59 Rue La Boetie, Paris 
4n American Place, Room 1700, 509 Madi- | pigteen Gallery, 837 West 457th Street- Wuseum of Modern Art, 730 Fifth Avenue 
son one — os 4 gi Se Paintings bv. Agnes M. Richmond and German paintings, until April 27 . 
paintings Dy shecbets ove, rougn Winthrop Purney, sculpture by Isabe oe ns aaa _ — 
April 4 M. Kimball, March 16 through March 28,| National Aeademy of Design, 215 West = ———— . SSS SS Sr 4 
Sith Street—106th annual exhibition, | 
“den Gi 160 Park Avenue—Garden | j..¢ : * F 1 i 
Arden ? —_ woe 4 ~ s nit ge ramp ! Vifty-sixth Street Galleries, 6 East 56th March 15 through April LU E i AB H | 
yt es of M Ly in, Spanish color ial Street—Permanent exhibition of frescoes I i] 
a "s by Gauguin Eighth annual exhibition} J. B. Neumann, New Art Circle, 9 East ' 
ad me can Indian insp on, be oa 4 
ings AD bape s 16 - grand eg ow of photographs and renderings of work sith Street—Mixed international show | [| Lately Elisabeth sgiaad ] 
— s - . - | by members of N, Y. Chapter of Land of paintings, through March 21 | J 
Argent Galleries, 42 West 57th Street- scape Architects and an exhibition of 23bis Rue de Berri f 
Portraits and decorative art by the Na new garden sculpture, March 16 until | Newark Museum, Newark, N. J.—Celebra 0 . . , J 
nal Association of Women Paintet April 15 Annual exhibition of s¢ ulpture tion of the bi-millennial ot Vergil’s birt] [ ( hamps Elysées) 
and Sculptors through March 28 paintings, architectural ind landscape Exhibition relating to the history it 4 f 
Psychographs by Victor de Kubiyni works by returning Fellows of Ameri Newark , PARIS J 
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are Ay 2 4 
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16 through March 28. -_ . ‘ oe Atty oo 10 = HB de : yhs ~ it Hubert-Robert, “Le Jet d’Eau” ( 18th Century i] 
1% Grand Central Palace, 480 Lexington Ave- Vasmsnn Kawa Galler ane deb “a U ] 
> - aman ee : e t 0 e ra t é ete Ss ~ —— 
Balzae Galleries, 102 East 57th Street— | hit cory oe E ift gee ti il ex Ww. H Wallace. Currier and. Ives Sand Sand Sumed Sand Sad Sand Jomd Sud Sond Sound Sood Sod Sod Sod Sud Sond Sood Sod fod Some Sos Suns Sosa Suna Jonas Sed Jad Samad) ome Some) mm) Yom) mend Somme) Sos 
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Avenue — Garden sculpture, through 
Belmont Galleries, 576 Madison Avenue— | oii. ay i 61 East 87th Street March. Correspondents of the ; : 
Primitives, old masters, period portraits Nis eat nerd lated es 5 _ “ BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
s e ‘ asce es < ited ) e i ! Nn . . t . 
, as Penthouse, S. P. R. Galleries, 40 Fast 49th 
Boehler & Steinmeyer, Ine., Ritz Carlton the summer of 1930, Street—First American one-man show 33 Haldenstrasse LUCERNE 
> ite 729—P: zs b ok is of 2s ) » ¢ to oO 
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torical interest Avenue—Antiques and art objects, in- Group of portraits 13 Trinita dei Monti, ROME 
cluding importations from the palaces | erank K. M. Rehn, 688 Fifth Avenue— 11 Rue Jules Chaplain, PARIS (VI) 
Bourgeois Galleries, 123 East 57th Street of the former Russian empire and : 


. . : Sculpture by Genevieve Hamlin, 
Paintings and drawings by contem French, English and Italian 
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: mah hater Lis 2,) man show by Ernest Fiene and mixed . ° 
Sceery Whoach Aviints, mrrances br the| & tee Vim, RAVER and Rixth| See Sees ee Greek, Roman, Gothic and Renaissance sculpture 
Galerie Zborowski of Paris centuries, . . . 
scat Reinhardt Galleries, 730 Fifth Avenue—| & Occasionally a worth while picture : 
Bower Galleries, 116 East 56th St.—Paint P. Jackson Higgs, 11 East 54th Street— Old masters and paintings by conten re 4 
ings of the XVIth, XVIIth and XVIIIth Authenticated old masters porary French and American masters be) mm) DD () (DD) 0-0 ee ee ee 
century English school : . : - Portraits by Boutet de Monoel, Lorine, ox 
Edouard Jonas of Paris, 9 East 56th St.) john, Orpen Foujita and Van Dongen 
Brooklyn Museum, Eastern Parkway, —Permanent exhibition of | French through April 4 - 
Brooklyn—Permanent collections. Japa XVIIIth century furniture and works 
nese exhibition Annual exhibition of of art. “Primitive” paintings and paint James Robinson, 731 Fifth Avenue—Exhi- 
photographs until April 1 Russia) eo a century French and bition of old English silver, Sheffield 
needlework of the XVIIth, NVIITIth and Snglish schools ‘aintings by Iwan F plate and English fur , s Shi ] 
: - F and English furniture ‘ . gjiace > 4 Ont ing + nt 
Pesth comtuvies Weomeitt tn this enaeaes | Cuoeiee | Gothic and Renaissance tng San <a 4 1 ge 
by Count and Countess B. M. Pushkin p . — ” Rosenbach Galleries, 202 East 44th Street y ue Gai on aris 
through March 24. International exhi- | Kennedy Galleries, 785 Fifth Avenne— Antiques and decorations Works of Art . 7 
bition. of modern tapestries Indian | Etchings of snow in black and white : ota Packer for the Metropolitan Museum 
cashmere and Scotch Paisley shawls.| through March, Schultheis Galleries, 142 Fulton Street Paris, 32 Bis Boulevard Haussmann New York 
Modern paintings from the collection of - . aa *aintings and art objects 
Miss Mary H. Wiborg, including work | Keppel Galleries, 16 Enst 57th Street— | desvomalesuas 
by Picasso, Chirico. Vlaminck, Leger, | From Hofner to Canaletto, until April 1. | senwartz Galleries, 507 Madison Avenue— 
Madeleine Litka an Natalia Gonecha , . . - arine pi zs and fine pr s 
so tka and italia neh rhomas Kerr, Frances Bldg.. Fifth Ave- Marine paintin ind fine print 
nue at 58rd Street—Works of art, paint-| scott & Fowles, 680 Fifth Ave—XVIIIh 
Brownell-Lambertson Galleries, 106 Fast ings, tapestries and antique furniture century English paintings and modern 
sith Street—Oils and water colors by - » drawings Paintings drawings and ° 
: h ‘ : Kipps Ltd., Faller Bide., Madison Ave- , h K f 
Charles Shle ough March 21, -- . ; yronzes, Cc 
hleim, through March | } nue at 47th Street—Water colors by bronze as. au mann | | » ) 
Brommer Gallery, 55 East 57th Street Frederic Soldwedel, scenes of the Inter Messrs. Arnold Seligmann, Rey & Co. sid : Ree ee Mnrncient aintine S 
Paintings and drawings by Steinlen, en ee See Bm. Geer ROTTEN Ine., 11 East 52nd St.—Works of art Ancient Tapestries, Point 4 
March 16 through April 18. in Nassau waters | Old Paintings, High Antiques | 
R , ;, Hert Kleemann-Thorman Galleries Ita ... Juneques Seligmann Galleries, 3 East 51st : P ; 
urchard Galleries, 18 East 57th Street—- | : ‘ 4 hsbodeea a Tele Street—Paintings by Ralph Flint, March 22: ie r§ ) , aris > ry. 
Rariy Chineka bronies | Madison Avenue—Woodcuts and litho 16 through April 4. I 23 Faubourg St. Honore iris 48 bis Avenue Kléber 
graphs by Americans, through March 5 : = PARIS 
Butler Galleries, 116 East 457th Street— |. 7] : , ) 22 . 
Mezzotints by ccabieabarney engravers, | Kleinberger Galleries, 12 East 54th St. Silberman Gallery, 183 East sith Street— 
until April 1, . Old masters. Paintings, objects of art and furniture 





Carlberg & Wilson, Ine., 17 East 54th St.— | Mnoedler Galleries, 14 East Sith Street Societe Anonyme, Ine. Rand School, 
XVIIIth century English and French | Etchings by Whistler, until April 1 East 15th Street—Old paintings lent by 
portraits, primitives and sporting pic 


| the Metropelitan Museum, and wate 
tures Kraushaar Galleries, 680 Fifth Avenne- colors by Burliuk, Lissitzky, Picasso The Clapp & Graham Company D-B BVT -6CO 
Paintings and water colors by Walter Stuart Davis, Herman Post, Klee ‘ : 
Ralph M. Chait, 600 Madison Avenne— Pach, through March 27 othe A : y 514 Madison Ave., 
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porcelains. J. Leger & Son, 695 Fifth Ave.—Englis! oasis 
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Chambrun Galleri 5h6 Madi 4 ' ‘ Marie Sterner, 9 East 57th Street—Recent and WORKS of ART Paintings - Relined - Restored 
jalleries, 55 idison Avenue _ ? s by Gardne ur , 
Permanent collection of Prench paint. John Levy Galleries, 1 East 457th Street— abet com <ul maren Estates Appraised or Paintings Bought 116 EAST 57th ST., NEW YORK 
ings. : Old masters and English portraits. Por 16 through April 11 ® 
traits and drawings by Ben Ali Hagegir 2 . 
’ 2 ‘ ri ' ‘ries, 670 Pi ? » 
Charles of London. 7280 Fifth Ave. (the through March 31, Stor ? Are ' ee Pa era 2veumt 
Heckscher Building)—Paintings tap (en rahee on oor —Lreco pudal | 
estries and works of art. i : Little Gallery, 29 West 56th Street—Hoand ind Gothic-Buddist sculptures 
; ‘ wrought silver by Edward F. Oakes and Wateuss Gall { Moa hae. 40 Maat 
> na ale » Gallery > . Af “us 
Contemporary Art Gallery, 12 East 10th Margaret Rogers oth at * ay : ra a Apa " Ma 
Street—Paintings by Westcott Burgess oeth reet—hecent paintings by Mar- | 
through March 21 oe’ | Maeheth Gallery, 15 East Sith Street- coussis, March 16 through April 4 
; esas Etchings by American artists Land y DI Galas 66 Mest Stim 00 
Daniel Gallery, 600 Madison Avenne— acapes of the Delaware Valley by Danie! ‘Old i Pare me ee ere 
Paintings by Cikovsky, March 16 Garber, through March 28. ‘ masters. | 
through April 4, a Vernay Galleries, 19 East 54th Street— | 
Metropolitan Galleries, 578 Madison Ave- Early English oak furniture Queen | 
— Studios, 9 East Sith Street a Rca aS ee Avenue—American, Anne walnut, paneled rooms 
‘hotographs by Wynn Gabriel Garcia Snglish and Dutch paintings , , , 
Maroto, March 16 through March 28 Wanamaker Gallery, an Quatrieme, Astor 
Metropolitan Museum of Art, 82nd St. and Place—American antique furniture at- | 
Demotte, Ine.. 25 East 78th Street— Fifth Avenue—Memorial exhibitio of tributed to Goddard, Townsend, Sey 
Modern American painters, March 16 work by Robert Henri, through April mour, McIntire and others ° ti 
through April 8 ¥ 19. Lace and costume accessories, the ; Old P l in Ss 
gift of Mrs. Edward S. Harkness. Gal Weyhe Gallery, 794 Lexington Avenue— a n g 
Herbert J. Devine, 42 East 57th Street— lery H19, through August 30 Prints Paintings and drawings by Emil Ganso 
Street—Permanent exhibition of early (selected masterpieces), Gallery K4l through March 21, Works of Art 
Chinese bronzes, jades, pottery, paint- Peruvian textiles (in Gallery H15 . ; : 29 52 
Ings and sculpture. Most unusual col through March 31. Furniture and glass, | The Weston Galleries, 122 East 47th Street 
lection of Seythian art American and European, the American Antique and modern paintings 
wing, through May 3 aes 
Downtown Gallery, 118 West 18th Street— a Wildenstoin Galleries, O87 Fitth Avenue 
Work by seven master water colorists, | Miehaelyan Galleries, 20 West 47th Street Paintings by John La Farge and 
March 16 through March 23. Oriental rugs, old tapestries, chenille descendants, through April 4 
carpets e _ : . : 
»y old masters and works of art. Mileh Galleries, fest Sith Street— orks of ar on eee ee E 58 h S N Y k 
‘ Paintings and drawings by Gari Melch- Ps f , . ast t treet ew or 
Dadensing Galleries, 5 East 57th Street—| ers, through March 28. Recent water | Howard Young Galleries, 634 Fifth Ave.— 
: tintings by Frederick Taubes, through colors by Arnold Putnam’ Browne English portraits and sporting pictures 
March 21 





March 16, through March 28 until April 1 
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SEATTLE 
Ne} D7. yw 
Rare treasures fron ancient ( 
nese palaces and temples lent fron 
private collections of the Northwest 
will be on display during March at 


the second annual Oriental 
the galleries of the Art Institute of 
Seattle 


Outstanding in the 


exhibit i 


exhibit is a teak 


throne from the imperial palace wit 
its original heavily embroidered ye! 
low satin cushion Another antique 
of unusual significance is a_ black 


marble mortuary 


a woman rider from the Tang dyna 
ty A large white marble lohan da 
ing from the iXth century and a 


bronze temple set of a thousand har 
ed Buddha attended by 
are also included 


two warrio! 


INDIANAPOLIS 


With the 
ever submitted, the 
nual exhibition of Indiana artists at 
the John Herron Art Institute of In 
lianapolis throughout March indicate 
the growing interest of artists 
in this show The jury was composed 


largest number of entrie 


twenty-fourth an 


state 


of Walter Siple, director of the Cin 
ennati Museum, Louis Ritman, Chi 
cago, and kobert Chadeayne of Co 


lumbus, Ohio. 

The Art Association prize went to 
George Mess of Indianapolis, 
landscape, “Metamora.” 
prize was awarded to 
dianapolis, for “Still Life.” The 
Chamber of Commerce prize for the 
best water color was given to Carolyn 
Pradley for “Roofs and Chimneys‘ 
and first award in sculpture to Marcia 
Clapp. Honorable mention were given 
to Mildred Brown, Crawfordsville; 
Constance Coleman, Indianapolis; Har 
ry Engle, Bloomington: Edmund 
Schildknecht, Indianapolis; Louis 
Schlemmer, Crawfordsville: Earl Bey 
er, Indianapolis, and Seth Velsey, Day- 
ton, Ohio. 

The exhibition will be sent to Rich 
mond, Indiana, for the month of April 


for a 
The Holcomb 
Paul Beem, In 


SAN FRANCISCO 


Remaining until April 20 at the Cali 
fornia Palace of the Legion of Honor 
are three one-man exhibitions. 

Maxine Albro, who is well known lo 
cally, is showing a group of oil paint 
ings and pencil drawings of Mexican 
life, done in Old Mexico and display 
ing the Indian types to which 
partial, 


she is 


Mare Chagall’s show consists of oils} 


and water colors in this contemporary 
Russian’s well known manner, wherein 
he combines a modernism which is 
both Russian and French. 

And Peter Krasnow, a 


group of whose oils, water colors, pas 


JULIUS 


fINC. } 


piece of a horse with 


considerable | 


RARE GOLD GESSO MIRROR F 





The 


Art News 


RENCH, LATE XVIITH CENTURY 


Included in the sale of the Lenore Wheeler Williams collection, to be dis- 
persed at the American-Anderson Galleries on March 20 and 21 


tels, drawings, woodblock and sculpture 
is on view, is a young 
artist who was born in the Ukraine 
and has lived in America since he was 
twelve years old and has developed 
into one of the Pacific Coast’s most 
versatile modern artists 


Los 


Exhibitions which have been ex 
tended are the two-gallery display of 
work by Henrietta Store and the group 
of contemporary American oils lent by 
the Neuman Gallery of New York 


LOWY 





HIGH GRADE 


PICTURE 





HEINEMANN GALLERIES 


FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








. LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUA!S, LUCERNE 


Angeles 


ROCHESTER 


A collection of sculpture bronze by 
Henri Matisse, recently shown in New 
York at the Brummer Gallery, is being 
exhibited at the Memorial Art Gallery 
of Rochester for a 


period of three 


LE A A A A A a a 


BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
4 
WILLIAM MACBETH, Inc. 


15 East 57th St. New York 


complete catalo 


soon DAY: BRITE mrs 
3825 Laclede Ave.- Saint Louis 





weeks It presents the noted leader 
f the School of Paris in a medium 
which gives his sense of form a tang) 
ble third dimension and an ample dis 


play of the plasti 
paint, he 


which, in 
through his 


enere2zies 


has simplified 


exterous color values 

Nearly twenty years are covered in 
this excursion of Matisse’s into the 
plastic medium, some of the same early 
pieces re-appearing which were first 


seen in the now historical Matisse ex 


hibition of 1915 at the Montross Gal 
lery 

LOS ANGELES 
Through Mareh the Stendahl Art 


featuring the work of 
Wendt A. N. A. It is con 
d one 
ng exhibits 
landscapes 


Galleries are 
William 
sidere finest and outstand 
California 
representing the work oj 


Oot the 
ever shown otf 


years 


ST. LOUIS 


The City Art Museum through March 
is showing a travelling exhibition, sen: 
ut by the Cleveland Museum, of abo 
forty water colors by Cleveland artist 

The exhibition of the work of John 
Steuart Curry, loaned by the 
Galleries of New York, 
bition of ten paintings by 
ton, loaned by the 


Ferargil 

and the exhi 
Harold We 

Montross Galleries, 


also of New York, have been on view 
the first half of the month 
From March 16 until April 1 wor! 


will be shown by the faculty of the St 
Louis School of Fine Arts 


CINCINNATI 


An interesting exhibition of water 
colors and oils painted in Holland by 


John Rettig have been shown for two 
weeks at the Traxel Art Galleries, end- 
ing March 15 
PROVIDENCE 
What might be called travel color 


impressions by Lester G. Hornby will 
fill the galleries of the Museum of the 


Rhode Island School of Design during 
the month of March. Views of Med- 
iterrenean ports, Crusader castles 
along the Arabian coast and of the 
Orient may be seen among them 


Saturday, March 14, 193) 


J 


WASHINGTON 


A collection of fifty-one etchings ind 
drypoints, the work of Robert Nishet. 
is being shown through March 28 jp 
the Smithsonian Institution Building 
inder the auspices of the Division of 
Graphic Arts 

Beginning the middle of March anq 
continuing until May 1, the institution 
will have on view a memorial exhibit 
of water colors by Henry Bacon, made 

Kevpt, Greece France, Italy and 
England 
BOSTON 

The Jordan Marsh Company is hold 

ing an exhibition of paintings by con. 


temporary artists of 


New England 
More and more, it would seem, are de- 


partment stores, those arbiters of pop 


ular taste, beginning to hold really im 
exhibitions of art 
At Doll and Richards 


March 17, the showing of 


portant 


there 


ends on 
portrait 


drawings by Dwight C. Shepler 


DAYTON 


March brings an American show to 
the Art Institute This exhibit will 
include the works of fifteen of the fore. 
most living American artists. Another 
exhibit of interest to many persons is 
that of the Schumacher textiles 


DENVER 


The Denver Art Museum has pur 
chased several of the most important 
paintings by Bror Nordteldt, whose 


one-man show in that 
ing February attrac 


institution dur 
ted great interest 


WORCESTER 


The “Portrait of Hannah 
sours” by Blackburn was recently be 
queathed to the museum by Mr 
George Nixon Black of Boston. This 
is a companion painting to a John 
Singleton Copley portrait. which has 
been in the museum's possession for 
nany 


Babcock 


years 


WILLIAM H. HOLSTON 


Paintings of Many Schools 


Foreign and American 


19 East 57th Street 


(Fourth Floor) 


New York 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 


Etchings by the 


Modern Masters 


Vezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


2 


DUVEEN 


TAPESTRIES 


ye oa) a ae a 0 0 0 a 1 a a ae 


THOMAS J. KERR 


formerly with 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


The Frances Building, 5th Ave 
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BROTHERS 


seine 


FURNITURE 


at 53d St New York 
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STAIR 2 ANDREW 


OF LONDON 





A finely figured X VIIIth Century Mahogany Pedestal Desk, circa 1760 


FINE OLD ENGLISH FURNITURE 


71 East 57th Street 
NEW YORK 


25 Soho Square 
LONDON, W. 1 
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